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The Monster Times 


MONSTER MAIL: 

A fresh batch of insults, corrections, and nasty asides 
from our loyal readers out there in the Real World of the living. 


BROOM-HILDA FLIES AGAIN! : 

An interview with Russell Myers, creator of the world’s most lovable witch, 
conducted by comics scholar Joe Brancatelli. 


PAGE 19 Can I look at those sneakers? 
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6 BECK’S BACK!: 

That's C.C. Beck, ex-bartender, cartoonist, and creator of 
Gary-Bfown profiles the man behind "The Big Red Cheese 


THE CENTERFOLD THAT CONQUERED THE WORLD! : 
You’re sure to get a good buzz off our FLY centerfold. 
Suitable for framing and walking on walls. 


RETURN OF THE REVENGE OF THE 
Being another informative edition of our Monster Scene feature, 
including some startling news ^>out Superman selling out. 


FIVE FINGERS OF GREED: 

A report on the new Kutt 9 Fu craze in films artd TV in which small, 
people can perform heroically without changirtg their clothes in phone booths. 


WEREWOLVES ON WHEELS: 

An overlooked horror film demonstrates why it’s been so easily overlooked. 
Bill Feret handles hatchet chores on this one. 


TMT TELETYPE TICKS ON : 

More nefarious news about the latest horrific happenings in films, 
television, and wherever monsters tread. 


Mune 1, No. 25 


HORROROFTHEFLY!: 

A pioneering, scientific family labors under a strange curse 
and mediocre script in our exciting filmbook treatment of THE FLY. 


9 TRIBBLE TROUBLES! : 

Sci-fi ace Joe Thomasino reviews THE TROUBLE WITH 
beloved Star Trek episode, now in book form. 


RETURN OF THE LATE FILM ROUND-UP: 

TMT’s alert, wide-eyed team of monster movie mavens praise 
and pan the latest of Moviedom's monster crop. 


MONSTER MEETS GIRL: 

Bill Feret profiles the screen's greatest screamers in this 
in-depth investigation of Hollywood’s horror heroines. 
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So glad you could join us in 
THE MONSTER TIMES, the only paper in the 
world that’s big enough for both of us. We put the 
usual tireless hours of passionate creativity, self- 
less toil, and tedious research into this issue, and 
we want you should know what we had to go 
through to bring you another edition of TMT. 
We know we make it look easy, what with the 
paper's air of spontaneity and all, but you should 
keep in mind that such sponta neity requires a-great 
deal of planning. 

At any rate, we're kicking off this issue with a 
roval TMT filmbook treatment combining both 
THE FLY and THE RETURN OF THE FLY. a 
two-in -one feature that tells the terrifying story of 
the drosophUic DeLambres, a line of scientists who 
dared to tread beyond the ken of mortal man and 
suffered mightily for their Faustian gluttony. 
We’ve also got a lively profile on the greatest of the 
screen’s HORROR HEROINES, outstanding ladies 
of the fright wbo’ve spent a good deal of their 
careers trying to elude the clutches of every kind of 
love-starved monster imaginable. TMT’s Bfll Feret 
reports on the new KUNG FU film craxe currently 
takiiig over the screen world, and also toms in a 
piece about another niwmwg dassic (?) no one’s evw 
boord of, WEREWOLVES ON WHEELS. Another 
fascinating edition of ov ever papniar Monster 
Scone featnre and a review M Che n ew l y pnUiabod 
THE TROUBLE WITH TRffiBLES boob are abo 
on view witidn. 

For yon comics Ians, woVo got an articio intor- 
viow with none other than C.C. Bock who, fat Us 
bng and cbodwrod career, t en d e d bar in Fleridn 
and also created and drew Captain Marvd, 
considered the nmde l lor the m s dsm sup erhero. 
Phu we have an intmview with Bnsssll Myers, 
cartoonist sniweme and croatM’ of Broom-Hflda, the 
world's most lovaUo witch. Last, and inrohaUy 
least, we’ve got another edition of oar Lido Film 
Round-Up feature, in which new borrm* tHm 
releases are mercilessly judged by our crack team 
of creature critics. 

S umming up, it looks like another absorbing 
issue of THE MONSTER TIMES, the land yon 
can’t afford to miss. At the risk of soun^g 
immodest, we feel it’s a refreshing relief in this age 
of liberal backlash, decadence in the arts, crime on 
the streets and in the White House, and other 
time-consuming cliches to settle back with a 
publication devoted entirely to the healthy world of 
monsters, violence, terror and madness. Remem- 
ber; THE MONSTER TIMES is here to serve you. 
Write and tel) us whether you want to be rare, 
medium, or well-done. 
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by Jim 
Wnoroski 


What could these eyes have seen that has startled them so, widening them wildly In terror and horror 
and tear? A sight that would make any eyes sore! For these eyes have been looking upon nothing less than . 

THE HORROR OF 


Spending 


all your 


thing 


How did a gentle, farsighted 
scientist with a healthy respect 
for human life become a horrible 
Fly-person capable of strangling 
law enforcement officers and 
anyone else that would stand In 
its way? The answer is a long, 
fright-filled story that begins on 
this page, 


While opinions concerning the ar> 
tistic merits of Kurt Neuman’s THE 
FLY vary (Denis Gifford: “Fright- 
ening”; Ivan Butler: “Ludicrous... 
revolting”; John Baxter: “...Rich 
in black comedy and a Corman- 
esque glee”; Donald C. Willis: 
“Poorly acted and directed.”; 
Jean-Luc Goddard: “See if neces- 
sary...”; J. Kane: “Strangely 
touching ... oddly moving ... 
grotesquely gripping.”), there is no 
denying that the film contains 
several scenes that rank among the 
most frighteningly effective 
sequences ever filmed. Here now 
to tell you about the strange case 
of THE FLY and the RETURN OF 
THE FLY is TMT word wizard Jim 
Wnoroski... 

I am NOT out of my mind! I may be the 
only one who has that opinion, but then I 
am the only one in complete possession of 
the facts. Who would believe such an 
incredible story? I, for one, because it 
happened to me. 

In order that you not think me insane, 1, 
Phillip Delambre, am about to put down 
all the nightmarish facts of my tale as they 
actually happened. This is the story of the 
Curse of the Delambre Family...a curse 


ht has become known toule world at 
large as the horror of THE FLY! 

It all began over 25 years ago when my 
father, Andre Delambre, began experi- 
menting in areas not even the Devil 
himself would have ventured into. But in 
the name of progress and against the 
stern wishes of my mother, Helene, and 
her friend, Francois Brandon, my father 
pressed on with the work that would 
eventually bring his successful life as a 
famous scientist to an abrupt and horrible 
conclusion. 

But I find myself rushing ahead with my 
story. I was young and uncaring then— my 
father keeping his work very much apart 
from family matters. We would see him at 
breakfast and again at supper, but during 
the day he would disappear into the dark 
recesses of our basement...which he had 
converted into a super-scientific labora- 
tory completely sealed off from the rest of 
our spacious house. 

And as far as I know,he never confided 
in my mother. Dr. Brandon or myself, 
about his work and he specifically had our 
house built far back into the wild-lands of 
Canada— away from all the prying eyes of 
neighbors. We even had our own provision 
shed for food and gas generator for 
electricity, yes, dad placed a very high 
premium on his secrecy. 

ONE STORMY NIGHT 
But being a brash, inquisitive young- 





Andre, the first of the drosophiiic Delambres, introduces his wife to his just-corn 
pleted teleportation machine, a device that will soon wreck their marriage and take his 
life. It is also responsible for disintegrating the family feline into a “stream of 
atoms.” In fact, the machine never improves ANYBODY’S condition, 
the fiendish (if well-intentioned) thing that it is. 


sler like most boys, my father’s experi- 
ments were a subject of great curiosity to 
me— and so on that stormy night dad had 
asked Dr. Brandon over to inspect the 
invention he had labored so long and hard 
over. I quietly followed the pair down to 
the cellar. Keeping discreetly out of sight 
behind a bank of computers, I witnessed 
what had to be the strangest, yet most 
exciting sight that any human has ever 
been privileged to view. I still recall 
everything that transpired; Dr. Brandon 
stepped into the room and his eyes 
seemed to go wide as he said, “Andre, 
what's all this scientific equipment you’ve 
got down here— it looks like something out 
of an old 'Frankenstein' film. You haven’t 
been trying to raise the dead, have you?" 
- Dad just laughed a bit under his breath 
as Brandon continued, “and what’s with all 
these computers? I had some idea that 
what you were working on was atomic in 
nature, but I never dreamed you’d gone 
this far. What’s it all about? Come you 
must tell me.” 

“I'll not only tell you, my dear Bran- 
don," said father, “I’ll show you.” And 
with that he flicked a switch which set the 
whole room abuzz with activity. Lights 
flashed, machines hummed, and reels of 
special top-secret video tape spun around 
at furious speeds. 

“What I propose to tell you now, 
Brandon, you shall reveal to no one else. 
You must give your solemn oath that you 


will not tell a soul about what you 
here tonight. Do you promise?" 

“1 give you my word.” 

“Good, now you can help me prepare by 
selecting some article of clothing or 
personalized object which you value 
highly." 

Brandon, without thinking, reached for 
his wallet — but on second thought held 
back and offered just his handkerchief 
saying, “Will this do?" 

“What’s the matter, don’t you trust me? 
Soon you will have no doubts in your mind 
about my inventiveness.” 

And with that my father threw a small 
level which lowered two elongated tubes 
from the ceiling. Looking somewhat like 
ordinary telephone booths, each was large 
enough to contain a human being— but for 
now, only Brandon’s handkerchief would 
be the “guinea pig" in this experiment. 

“Please watch very carefully,” father 
said as he walked quickly but surely over 
to the booth situated on the right side of 
the room. The corresponding tube, an 
exact twin down to the last nut and bolt, 
sat directly opposite on the left-hand side 
of the lab. Placing the white cloth within 
the large glass container, father pressed 
several more buttons then turned again 
toward Brandon— his face keyed with 
excitement. 

“Now you will witness, hopefully, the 
fruits of two long years of experimenta- 
tion. Wish me luck, Francois!" 


Man into Musca Domestica (that’s housefly to you). Despite the Fly head, the 
scientist manages to retain his human intelligence ... but his awareness of the 
sickening situation only increases his torment. 


The scientist’s best-laid plans backfire with a vengeance, 
as a fly gnts in the proverbial ointment, 
turning Andre into the hideous apparition you see here. 


“I wish you all the best, Andre, of 
course, but I wish you would please drop 
all this suspense and tell me what’s going 
on. For heaven’s sake, man, you’re acting 
like some ‘mad scientist’ from an old 
movie. 

“All of us are a little bit mad at one time 
or another. Francois, so I beg of you to 
indulge me just this once.” 

Brandon agreed. 

“Now enough with words," shouted 
father at the machine noise rose to an 
incredible whine. Then both father and 
Brandon donned special darkened eye 
goggles to protect their vision from the 
searing blue light which seemed to en- 
velop the room from all sides. I struggled 
with all my will power to continue staring 
at the incredible brightness, but at last I 
could take no more and was forced to turn 
away. Then, as quickly as it all began— it 
was over. I peered into the laboratory 
once more, and to my amazement nothing 
seemed to have changed at all. The 
machines were all still there, neither 
Brandon nor my father had suffered any 
harm, the clicking and buzzing of the 
computers continued as always, the 
booths were undamaged— but wait ... 
hadn’t father pul Dr. Brandon’s hand- 
kerchief in the right tube? Now it was 
mysteriously sitting across the room in 
the left stall! What had happened? I 
listened intently as my father began to 


sing the praises of his own success. 

ns DONE! 

“I’ve done it! I’ve done it! Don’t you see. 


Vincent Price views the scientific 
surroundings with a suspicious and 
goggled eye. “It looks like something out 
of an old ‘Frankenstein’ film,” he scoffs. 
Actually, the sets used in the old Franken- 
stein films were a lot more impressive than 
those used in THE FLY. 



The Monster Times 


page 5 




man. I've done something the world 
wouldn't have believed possible.” 

‘‘Done what, Andre? The room has not 
changed at all. What have you done?” 
retorted Brandon. 

“Why don’t you see? I’ve transferred 
your handkerchief from the right booth to 
the left through means of atomic molecu- 
lar conversion.” 

Brandon just frowned, saying, “This is 
all very well and good, Andre, but surely 
you did not invite me ail this way into the 
backlands to witness what seems to be 
nothing more than a magician’s parlor 
trick." 

“Parlor trick ... parlor trick!” My father 
was furious. “Have you no sense or 
foresight, man, can’t you see the far 
reaching implications of what I have done 
for mankind?” 

“Frankly, Andre, I cannot! 

My father’s face became livid, and his 
body stiff with rage— but the genius in 
him obviously kept his anger in check as 
he went on. “Travel is broadening, Bran- 
don, our highways, airlines, and shipyards 
are overloaded now and it won’t be long 
before over-population, massive conges- 
tion and pollution will choke us all to 
death." 

“This is true, Andre," Brandon quipped, 
“but I still don't see what this all has to do 
with your machine.” 


The battle between Fly and Man rages, as the scientlst-tumed-insect 
fights to control an irresistible impulse to destroy everything in sight. 


“Very simple,” father replied, trying 
not to show his fury at Brandon’s stupid- 
ity. “Suppose you were in Chicago and 
were planning a trip to California. It 
would be quite a long trip, even by plane 
... but not if you had access to the 
teleporter which you have seen in action 
here today. All you would need do is step 
into the cabinet and announce your des- 
tination— the computers would take over 
from there.” 

“Each atom in your body,” father 
continued, “would be broken down into its 
simplest form and then sent by wire 
across the continent in a matter of 
seconds— just like a telephone message. 
On reaching California, a similar machine 
would then ‘reassemble’ your atoms into 
your normal breathing self— just as you 
started out in Chicago!” 

“Why, Andre, that’s fantastic,” replied 
Brandon, shocked more by my father's 
words than by his experiment. “Only a 
fiend or a madman would allow himself to 
enter that insidious chamber and be 
broken down into atomic particles. The 
whole thing is insane.” 

“No it's not. Brandon, your mind simply 
refuses to accept something so new and 
radical as my teleporter device. People 
like you said the same thing about the 
airplane. With my invention, men no 
longer would need cars, boats or 
or planes; fuel energy could be put to 
more important uses; and pollution would 
be a thing of the past,” 

“All very well and good, my dear 
Andre, but you’ll not see me entering that 
gizmo. Who knows what torturous pain a 
man would endure making the transfer? 
Why a person might never be the same 
when he arrived at the other end.” 

Brandon asked my father if he had ever 
used a living subject, such as a rabbit or 
mouse, in the transfer machine. My father 
admitted that he had not. And with that 
Brandon wished him a pleasant evening 
and left without saying any more. 


The Fly head and claws will be squashed beyond recognition, and the terrible trans- 
formation undergone by the unfortunate scientist will be shielded from the eyes of the 
world ... but not from his son’s. 


A TERRIBLE TRANSFORMATION 

My father stood alone for a long 
while— not hearing a word. Crouching 
there unseen. I wanted desperately to run 
to him and tell him that his invention was 
going to help the world very much, but I 
knew it would be regarded as just a foolish 
gesture from a child of my years. So 
remaining where I was. I saw father walk 
slowly over to the teleportation machine 
and activate it once more. Neither he nor I 
spotted the large housefly which had 
flown into the booth on the left. Father 
donned a pair of goggles, threw a switch 
that sent blue streams of light flashing 
about the room, then he too entered the 
left chamber. Suddenly I realized he was 
going to test the invention with his own 
life. Fear welled up in me as I stumbled 


from my hiding place and screamed to him 
not to go through with it. But the 
tremendous whine from the machines 
drowned out my voice entirely, and I had 
to turn away from the blinding rays of the 
electron gun that would soon shoot my- 
father’s atoms into the fourth dimension. 

Then, in a moment, it was over. I turned 
my head around to look at the tube on the 
right — hoping against hope that I would 
see my father alive and well standing in 
the chamber. Instead I saw the most 
grotesque looking creature anyone could 
ever imagine. It had the body of my 
father, but its head was that of a huge 
fly— two big bulging eyeballs dripping 
with slime, foot-long pinchers wet with 
putrid perspiration, and four hairy lips 
that slid across its horrible face like moist 
green rubber. A vision fit only for 
nightmares! 


His Fly nature temporarily under control, 
Andre Delambre hides his horrible head 
under a black hood and instructs his wife 
to crush him to death under the press. 

In a flash it had broken the glass booth 
and stumbled out onto the floor heading 
straight for me. I stood there unable to 
run, fear had paralyzed my legs, forcing 
me to stand and await my doom. Closer 
and closer came the human-insect ... death 
seemed only seconds away. I prayed that 
all this was nothing more than a bad 
dream I had forgotten to wake up from, 
then just blackness swirled in around me. 

KID COMES AROUND 
My eyes were not yet fully open when I 
regained consciousness. But through 
blurred vision I could see Dr. Brandon 
hovering over me with a small needle in • 
his hand. Off to the left, at the foot of my 
bed. stood mother and a strange man I had 
never seen before. 

Continued on page 29 
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Few characters have ever had the 
immense popularity garnered by 
CAPTAIN MARVEL, affectionately 
called “The Big Red Cheese.” 
Strangely, though, Captain Mar- 
vel’s definitive artist, C.C. BECK, 
is just now getting the credit and 
media exposure he so richly de- 
serves. 

He has spent upwards of 40 
years illustrating comics, doing 
work for comics as diverse as 
FATMAN, THE HUMAN FLYING 
SAUCER and IBIS, THE INVIN- 
CIBLE. 

His clean, refreshing style has 
made him immensely popular, and 
this year he, Russell Myers (see his 
story also in this issue) and Bume 
Hogarth (TARZAN) will be sharing 
the Guest of Honor spots at this 
year’s New York Comic Art Con- 
vention. Gary Brown, editor of 
COMIXSCENE, interviewed Beck 
for THE MONSTER TIMES, and 
came up with this scintillating 
scoop. 


When you first meet C.C. Beck, something 
in the back of your mind tells you that you 
have seen him before— or at least that he 
looks somewhat familiar. Before you can 
pinpoint it, Beck reddily admits that many 
people mistake him for Milburn Stone, 
who plays ‘Doc' on GUNSMOKE. A nod 
and a word of agreement later, you realize 
that a conversation with Beck, the artist 



This is one of the Captain’s earliest covers, 
appearing on CAPTAIN MARVEL #4, back 
in 1941. This Is also the first time that the 
word “SHAZAM” appeared on the cover, 
thus adding a new word to the American 
venacular. And some of you thought it was 
invented by Gomer Pyle. For shame! 

and co-creator of Captain Marvel, can lead 
from television to weapon-making. Most of 
all. Beck enjoys talking about drawing and 
writing for comic books. 

In 1933 Beck caught on as an illustrator 
of pulp magazines for the Fawcett 
Publishing Company. He began by 
redrawing and updating old cartoons and 
spot illustrating for such magazines as 
SMOKEHOUSE, HOOEY, WHIZ BANG 
and FOR MEN. After six years of this. 
Beck was teamed up with writer Bill Parker 
to create a line of comic books for 
Fawcett. The comic book, if you will recall, 
was quite new at the time and just 


Publishers copyright covers allicharacters and illustrations herein. 


MEET THE MAKER OF THE WORLD’S MIGHTIEST MORTAL, THE BIG RED CHEESE; 

AN ARTIST-WRITER WHOSE WORK SPANS FIVE DECADES AND WHO NOW DRAWS SHAZAM!, 
THE HOTTEST COMIC BOOK TO APPEAR SINCE CAPTAIN MARVEL(!?). meet . . . 




This cover represents the good Captain’s first foray outside normal comic books. It’s 
the giant edition of SHAZAM!, which is LIFE Magazine-sized and sells for $1.00. It’s 
one of the best comic items in years, as it includes a Captain Marvel diorama, lots of 
stories, puzzle pages and how-to-draw and coloring sections. We highly recommend 
it, so rush down to your newsstand and grab it. 


beginning to become quite popular with 
the American buying public. 

With this assignment in mind, they 
created such characters as Ibis, Golden 
Arrow, Spysmasherand a Captain Thunder 
for a comic book which was to be called 
WHIZ #1 . The stories were printed in black 
and white, mainly for copyright purposes, 
and reprinted in WHIZ #2, which was in 
color and distributed around the country. 

Sometime after the first issue, the name 
of Captain Thunder was changed to 
Captain Marvel and Beck had to go back 
and reletter each balloon where the former 
Captain's name appeared. Thus was bom 
one of the comics' most popular and 

Although Jr. & Mary weren’t drawn by 
Beck, he had complete artistic control 
over Capt. Marvel’s cohorts and the art 
came from his studio. 



colorful characters. Captain Marvel. 

THE MAKING OF 
CAPTAIN MARVEL 

Beck and author Otto Binder are 
probably the first names that come to mind 
when Captain Marvel is mentioned, 
although many people worked on the 
writing and drawing for the Fawcett 
characters. Beck always fought for control 
over the comics he worked on. He made 
changes in both the script and art, in order 
to keep the Captain Marvel family of books 
as consistent and readable as possible. 
Beck was always concerned with the 
telling of the story and how the 
breakdowns and layouts looked. In an 
interview in COMIXSCENE #2. Beck 
stated, “An artist must never draw 
anything that isn’t necessary. Everything 
in the story must have a purpose and make 
the story flow well.’’ He never liked 
excessive violence and almost always went 
out of his way to avoid drawing 
knockdown, drag-out fights. 

Captain Marvel was as much noted for 
his humor and off-beat characters as he 
was for his fantastic adventures. Much of 
this success must be attributed to Beck, 
as writer Binder comments, “Beck often 
changed the story somewhat, and always 


to the better. He has a tremendous story 
sense and could see ways to improve the 
flow of my scripts or bolster up weak 
points. I believe I wrote good stuff, in. 
general, but Beck's art made me seem like 
a master.” 



looks slot like GUNSMOKE's DOC, but the 
astute TMT staff noticed a tremendous 
resemblance between good ol’ DOC 
SIVANA and the present day C.C. Beck. 

As Captain Marvel and the Fawcett line 
of comic books grew in popularity, Beck 
became more concerned with the story- 
telling. When the staff grew to almost 100 
people. Beck formed his own studio to 
package the stories for the blossoming 
company, and therefore gain a little more 
say-so in how the story was presented. It 
was at this time that Beck put in for a raise 
in pay and was turned down. Disappoint- 
ed. yet insistent. Beck threatened to leave 
and go to work for some other company. 
Fawcett then changed their minds and 
increased Beck's salary as well as 
promoting him to “Chief Artist” over all 
their books — the only personal recognition 
he ever received from Fawcett. There was a 
policy at the time that the artists could not 
sign their names to their work, based on 
the theory that it would take away from the 
realism and fantasy of the stories. They 
wanted their young readers to actually 
believe there was a Captain Marvel! it 
apparently worked quite well, although it 
takes a sharp eye and a good deal of 
knowledge to spot the various styles in the 
Captain Marvel stories. Beck has stated 
that there was a good bit of helping each 
other out and editing, almost to the tune of 



This is the cover to the first issue of the re- 
vived CAPTAiN MARVEL. The book is 
calied SHAZAM instead of CAPTAIN 
MARVEL because MARVEL COMICS has a 
comic book entitled CAPTAiN MARVEL. 
Complicated, isn’t it? 


Copyright » 1973 National Periodical Publicatlor 
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"you do the head and I’ll do the feet” sort 
of assembly line production. 

The Beck studio began operation in 
Englewood, New Jersey in 1941 with Al 
Allard as art director. Beck would assign 
several pages to each artist, then leave 
them alone to finish the work. Afterwards, 
Beck would carefully edit the material, 
offer his comments and often redraw the 
faces to assure that the Big Red Cheese 
would took the same in every story. The 
studio not only turned out the Captain 
Marvel stories, but picked up other comic 
book work whenever it became available. 
In the period between 1945 and 1947, the 
studio did a number of outside assign- 
ments, including a number of books for a 
Canadian publisher. In addition. Beck and 
Binder created other characters for a 
publisher who went bankrupt before even 
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Copyright (c) 1940 Fawcett Publications 


This illustration 
was a very early 
publicity still for 
the Captain 
Marvel serial. 
WHIZ comics 
was the com- 
panion maga- 
zine to CAPTAIN 
marvel AD- 
VENTURES. 
While the good 
Captain fought 
and destroyed 
airplanes in 
WHIZ, most of 
his time in 
CAPT. MARVEL 
ADVENTURES 
was taken up by 
battles with Mr. 
Mind, a worm 
dubbed the 
“World’s Small- 
est Villain.” 


the first issues hit the newsstands. 

Beck worked with fellow artist Pete 
Costanza a great deal of the time. 
Costanza was one of the mainstays of the 
studio— being the first artist that Beck 
hired. It was curious that years later, 
Costanza, as well as Binder and staff artist 
Kurt Schaffenberger. would all be writing 
and drawing Superman comics. The 
relationship between Superman and Cap- 
tain Marvel— and the people who created 
and worked on these characters — was 
incredible. 


CAPTAIN MARVEL MUST DIE 


It was with CAPTAIN MARVEL ADVEN- 
TURES #2 that legal action was filed by 
National Periodicals, claiming that Cap- 
tain Marvel was an outright copy of their 
character, Superman! After technical 


delays and legal hassles, the suit 
eventually came to trial in May of 1951 . To 
this day, Beck maintains that Captain 
Marvel is "no Superman”— and never was! 

The settlement of the suit gave all the 
comic book rights of Captain Marvel and 
all the other Fawcett characters, along 
with the movies. , dolls and other 
off-shoots, to National Periodicals. This 
left Beck and all the comic book people at 
Fawcett without a job. Captain Marvel, it 
appeared, was gone for good! 

In 1953, Beck moved to Miami and 
became a bartender for a while, then joined 
Russ Smiley’s commercial art studio, 
where he still does occasional assign- 
ments. He also worked for Willard Hurst 
and Bill Hays before setting up his own 
studio, the CC Beck Studio of Art and 
Design. Beck and Binder had made 
attempts to sell several daily newspaper 
strips, but after making the rounds of most 
of the syndicates, the project was 
forgotten. 

It was during this period that Beck 
explored his literary side. He wrote a pair 
of stories, including THE WORLD’S 



Other “MARVEL FAMILY” members 
were Uncle Marvel (who didn’t really have 
any powers, he just faked it) and the Three 
Lieutenant Marvels, whose stay was short 
and rather banal. 

MIGHTIEST FATHEAD, a fiction novel 
dealing with the Golden Age of the 
comics. Ever the optimist, Beck says of it, 
"Maybe they’ll find it among my papers 
when I’m gone and by that time the 
publishing business will be In such a sorry 
state that they'll publish it and it’ll be a 
best seller!” 

Beck's writing talents also extended into 
the science fiction field, and he submitted 
several stories to ASTOUNDING SCIENCE 
FICTION. One of the four stories. 
"Vanishing Point," appeared in the July 
1959 issue of ASTOUNDING. 

NO LOVE LOST 

Never losing his love or enthusiasm for 
the comics, Beck re-entered the field in 
1965, when he accepted an offer from 
Milson Publishing Co. to work on a comic 
book called FATMAN. With Otto Binder 
writing the stories and Will Lieberson and 
Wendell Crowley at the publishing and 
editorial controls, visions of past glories 
were brought to mind. The cover bf 
FATMAN #1 boldly announced the 
reuniting of Beck and Binder, while the 
strip was a wonderful Captain Marvel-like 
satire on the world and comic books them- 
selves. Fatman's costume was strikingly 
similar to Captain Marvel’s and one 
character called the Tin Man looked very 
much like a young man by the name of 
Billy Batson. 



Beck's enthusiasm leaped from the 
pages of the new creation, and even 
though he lost money on the project by 
passing up important advertising accounts 
he put his full heart into the work. Beck 
was just about doing the entire comic 
book— pencilling, inking, lettering and 
about one-third of the coloring. 



Back in the mld-1960’s, C.C. Beck returned 
briefly to comics and drew FATMAN, THE 
HUMAN FLYING SAUCER for the 
now-defunct Milson Company. His biggest 
claim to fame was that he had three identi- 
ties: VAN CRAWFORD, a florist, FAT- 
MAN, a powerless Haystacks Calhoun- 
type and THE HUMAN FLYING SAUCER, 
which was just what the name implies. 

While sales increased with each issue, 
FATMAN was no competition for the larger 
comic companies and soon vanished from 
the stands. There were plans to bring out a 
comic called CAPTAIN SHAZAM, with 
Beck and Binder doing the work, but 
Milson folded. Once again it appeared as 
thoughC.C. Beck's career as a comic book 
artist was oyer. He did ink a Sunday page 
of MICKEY FINN for the late Lank Leonard, 
but generally he went back to his 
commercial art- business, making incred- 
ibly real-like paper weapons and doing an 
occasional drawing for Captain Marvel 
fans. 

It was not until the summer of 1972 that 
a series of events occurred which would 
both astound the comic book world and 
pave a road for Beck’s return to the field. In 
July 1972 it was announced that the 
original Captain Marvel would return! After 
20 years in "suspendium the Captain that 
everyone knew and loved would be once 
again rescuing people from the world’s 
wickedest villains. 

BECK’S BACK! 

At first it was unsure who would draw the 
strip, but those who knew comic books 
and Captain Marvel best knew that 
there would be but one choice— C.C. Beck 
! After a few letters. Beck submitted a 
drawing of “Rip Van Marvel,” which caught 
the fancy of publisher Carmine Infantine 
and editor Julius Schwartz. Beck was hired 
on the spot and began his usual pencilling, 
inking and lettering chores. 

Beck feels that the writing on SHAZAM 
is fair and improving rapidly. He admires 
Eliot Maggin's sense of humor and though 
Denny O’Neil's idea of having Captain 
Marvel held in 'suspendium' was excellent. 
In the COMIXSCENE interview. Beck 
stated that he felt the key to Captain 
Marvel was Billy Batson. “Billy is the main 
character who gets into all the jams. 
Marvel is there only to bail him out. We try 
to use Marvel as sparingly as possible.” 

Now residing in North Miami, Beck lives 
with his wife and enjoys entertaining his 
grandchildren as frequently as possible. 
His interest in art extends far beyond the 
drawing of comic books. His hobby is 
making realistic weapons out of cardboard 
and paper and whatever else he has laying 
around the house. At first glance they 
appear to be real, from the design right on 
down to the splattered blood on the knives 
and axes. He enjoys painting, still draws 
for his design studio and is enjoying life to 
the fullest. 

But most of all, Beck is the man who 
knows Captain Marvel best. He knows 
what makes him tick and why. And ’ 
somewhere in his thoughts. Beck realizes 
that as long as Captain Marvel is 
remembered, he will be too. They take 
each other seriously — most of the timeH 
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THE MONSTER TIMES BOOKSHELF is the only place where you 
can pick up all your favorite items in the horror, fantasy and comic 


field. We've got the best bargains around, put them all under one 
roof, and we're just waiting for you to pick out your favorites! 











P21. CREATURE FROM P22. LUGOSI ORACULA, 30" 
BLACK LAGOON, duo-tone, by 41 $i .00 plus 45c 
Sl.50plus4Sc 


FABULOUS FRANK FRAZETTA POSTERS 


Fabulous Frank Frazetta posters, shot from oil paintings. All posters in full color! Each is 19" by 23" on an 
paper simulating canvas. All suitable for framing. All Frazetta. all beautiful! 


a 

30” by P28. SPIDER-MAN [colorl. 
30" by 41 ”,$2.00 plus 45c 


MONSTERS 

All posters black and white. 30" by 41” unless 
otherwise indicated. 


P23. RAQUEL WELCH, 30” 
by 41". $1.00 plus 46c 


P24. WEREWOLF, 30" by 
41", $1.00 plus 45c 


P2S. FRANKENSTEIN, 30" P26. BEAST FROM 20,000 
by 41". $1 .00 plus 45c FATHOMS, 20" by 41", $1 .00 

plus 45c 


P29. KING KONG [II], 30" 
by 41", $1 .00 plus 45c 


P31 . KEEP ON TRUCKIN’ (Crumb, coloO. 30” by 41 " 
$1.50 plus 45c 


PI. WEREWOLF and cover 
Ot .CREEPY 4. S2.50 plus 45c 


P2. BRAKTHEBARBARIi 
IAN. cover of paperback. 
S2 50 pMs 45c 


P7. BANSHEE, cover of 
VAMPIRELLA 11 . $2.00 plus 
46r 


P11. EGYPTIAN PRINCESS, 
cover of EERIE 23. $5.00 
plus 45c 


P16. THE SORCERER, cover 
of EERIE 2. $3-00 plus 45c 


JACK KIRBY’S GODS! 


Four full color Jack Kirby posters available only as a set. Each 
measures 11” by 17” artd are all Ktrby, all colorful, all fantastic! 


TWO Frank Brunner posters 
now avalable. Each 17" by 
22" on heavy stock in black 
and while. 


P8. NEANDERTHALS, cover 
Ol CREEPY 15. $2.00 plus 45c 


P9. NIGHTWALK, warrior 
killing spider. $3.00 plus 45c 


P10. TYRANOSAURUS. 

cover of QRN. $2.00 plus 45c 


P13. THE BRAIN, cover of 
EERIE8. $2.00 plus 45c 


P15. SUN GODDESS, cover 
of VAMPIRELLA 7. $3.00 
plus 45c 


P3. CONAN OF COMMERIA 
cover of paperback. $2.50 
plus 4Sc 


P4. CONAN THE CONQUE- 
ROR. cover ol paperback. 
S2.50plus 45c 


P5. SKIN DIVER, cover of 
CREEPY 3. $2.50 pfus 45c 
P6 COMPLETE SET OF 
PI THRU PS, $12 


P20. KINGKONG[1],30" 
by 41". $1.00 plus 45c 


P19. Four gods ; Balduur, Sigard. Honir. Heimdall. S4.00plus50c AVAILABLE ONLY AS A SET 


i THE MONSTER TIMES, P.O. Box 595, Old Chelsea Station New York, N.Y. 10011 


Now is your chance to get the posters you’ve 
always wanted. We’ve got monsters, heroes, 
warriors, villains and even comic characters. 
You got knotholes on your walls? No sweat, 
buy a bunch of posters. They’re all mailed in 
sturdy cardboard mailing tubes. 


Name 




State 

Zip 


Please send the posters listed below. I enclose fuM payment $_ 


HOW 

POSTER 

PRICE 

[INC. 

POSTAGE] 


MANY 

NUMBER 

PRICE 


«P1 

S2.9S 



#P2 

$2.9S 



flP3 

$2.95 



«P4 

$2.95 



if PS 

$2.95 



MP6 

$12 



»P7 

$2.95 



UPS 

$2.45 



NP9 

$3.95 



NP10 

$2.95 



, KPII 

SS.4S 



«P12 

$14 




POSTER 

PRICE 

[INC. 

POSTAGE] 

TOTAL 

MANY 

NUMBER 



KP13 

S2.9S 



KP14 

$3.95 



MPIS 

S3.9S 



HP16 

$3.95 



4P17 

$5.45 



IIP18 

$15.00 



<(P19 

S4.50 



<IP20 

S1.45 



#P21 

SI. 75 



#P22 

$1.45 



AP23 

$1.45 



ltP24 

SI .45 



HOW 

POSTER 

PRICE 

[INC. 

POSTAGE) 


MANY 

NUMBER 

PRICE 


#P25 

SI. 45 



4P26 

SI. 45 



IIP27 

SI .45 



0P28 

S2.45 



l»P29 

S1.45 



4P30 

S2.45 



IIP31 

SI .95 



«P32 

S3. 50 



FP33 

SI. 95 



•P34 

SI .95 








TOTAL 
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Captain Kiric finds himself chest-deep in 
tribbles on the cover of David Gerrold’s 
THE TROUBLE WITH TRIBBLES tome. 
Like these ubiquitous little creatures of his 
imagination, Gerrotd’s prose continues to 
multiply at an alarming rate. 


What is a TRIBBLE? Anybody who 
has faithfully watched STAR TREK caa 
probably handle that question with ease. 
The lovable puff balls that save the 
Federation by gorging themselves on 
poisoned quadrotriticale are one more 
piece of the STAR TREK legend which, 
like these cute creatures, grows more and 
more every day. David Gerrold has writ- 
ten a book caUed THE TROUBLE WITH 
TRIBBLES, which many of you will 
recognize as the title of the STAR TREK 
episode dealing with these insatiable and 
forever reproducing Klingon-haters. 
David Gerrold wrote that episode for 
STAR TREK, and not only was it his first 
sale, but it netted him a Hugo nomination, 
as well. The Hugo, for the uninformed, is 
the award bestowed yearly by science-fic- 
tion fans to authors of sci-fi works that are 
considered to be the best in one of several 
categories for that year. Thus it was a 
great honor and complement for Gerrold 
to be nominated, but more importantly it 
was the- first nomination ever for a 
writer's first sale. In presenting the story 
of how this episode was conceived of and 
finally produced, Mr. Gerrold actually 


gives the reader several books rolled into 
one. 

First of all this book gives STAR TREK 
fans a real insider’s look into the world of 
that fine TV series. The author, in 
describing his attempts to sell several 
ideas for scripts and his eventual 
successful sale and development of THE 
TROUBLE WITH TRIBBLES episode, 
gives the reader an intimate look into the 
everyday activities on the set of STAR 
TREK. Gerrold's encounters and impres- 
sions of many STAR TREK personnel 
from the well-known actors to the produ- 
cers, make-up men, and special effects 
wizards provide great entertainment for 
anyone who is interested in how a TV 
show is produced as well as for ’Trekkies’ 



by Tim Kirk, is not necessarily one of the 
book's highlights. In fact, the work tends 
to sink whenever the author deals with 
himself. 


and other admirers of this fabulous 
science-fiction series. In addition to the 
written text, there are also a large 
number of photos of STAR TREK 
personalities included in the book. Many 
beautifully done caricatures by Tom Kirk 
are scattered throughout the volume- 
witty cartoons that help set the tone of 
each chapter and complement the text 
superbly. Besides giving us a glimpse of 
how a science-fiction phenomenon was 
turned out daily for our enjoyment, this 
book is valuable in several other respects. 



KIRK: “Are you going to talk?” 


It should be pointed out to those not in-the-know that Darvin was played by the 
famous Charlie Brill, cousin of the famous Larry Brili, pubiisher of TMT! 




3 

than Kirk to despair. 


KIRK: “There must be hundreds of thousands of them!” 


So 


many troublesome tribbles would drive a lesser man 



SPOCK: “One million, seven hundred and seventy-one thousand, five hundred and 
sixty-one.” And that’s tribble enough even for the most insatiable Trekkie! 


A FAN’S DREAM 

I’m sure many of us who have read and 
enjoyed science-fiction have dreamt that 
we too might one day produce it our- 
selves. Mr. Gerrold expresses similar 
feelings but goes one step further. He de- 
scribes in detail exactly how he went 
about making himself into the successful 
writer he is today. The methods he used to 
create the story, the techniques he used to 
revise and develop it, and the ways he 
went about getting noticed and finally go- 
ing all the way to turn an outline into a 
finished and produced TV script are illus- 
trated fully for the reader. This aspect of 
the book is engrossing and worthwhi]e,but 
Mr. Gerrold’s tome is not simply a ‘how- 
to-do'it’ manual for budding sci-fi writers. 
The real value of this book is that it shows 
us what it is like to be a struggling writer 
getting started. The author gives us a 
great deal of insight into his personal life 
by describing his experiences and 
feelings. Mr. Gerrold allows a great deal of 
himself to be displayed to the reader. 
Since he has already published a number 
of other sci-fi titles. I’m sure I will enjoy 
them that much more, having been intro- 
duced to the intimate side of the author’s 
life. 

THE TROUBLE WITH TRIBBLES is a 
fine book from several standpoints. It not 


only gives the reader a priceless behind- 
the-scenes look at an amazing TV series, 
but an excellent idea of what it is like for a 
young man to break into a tough, very 
competitive but rewarding field. I highly 
recommend THE TROUBLE WITH 
TRIBBLES by David Gerrold for anyone 
interested in science-fiction and writing in 
general and STAR TREK in particular. 

■ — Joe Thomasino 


SCOTTY: “t transported the whole kit and 
kaboodle into the Kilngon engine room 
where they’ll be no tribble at all ...” 
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LATE FILM ROUND-UP will be a 
semi-regular (or, more accurate- 
ly, a semi-irregular) TMT feature 
dedicated to nefarious news and 
fearless reviews of Fantasy Fiim- 
dom’s latest creations. Under the 
gruesome guidance of Media 
Editor' R. Allen Leider, with the 
eerie assistance of the TMT staff 
(J. John Kane), this feature will 
bring the film industry's spawn of 
darkness under the bright light of 
instructive criticism, concentrat- 
ing mainly on those films re- 
leased over the past few months 
that we couldn’t, due to space 
limitations, cover in greater 
deptb. The “late,” incidentally, 
means recent, not “dead” (al- 
though that certainly does apply 
in a startling .number of in- 
stances). So before you run out to 
freely lavish your hard-earned 
cash on the latest celluloid 
atrocity, it would be wise- to con- 
sult these pages first. After all, 
the bread you save may be your 
own ... 


BARON BLOOD [1972} Directed 
by Mario Bava. Starring Joseph 
Cotterr, Elke Sommer, Massimo 
Girotti, Antonio Cantafora, Alan 
Collins. 



BARON BLOOD continues 
Italian master Mario Bava's inane 
infatuation with the zoom lens. 
The feeble, familiar story has to 
do with a hotel firm’s restoration 
of an ancient Austrian castle, a 
plan that includes the addition of 
several Coke machines, presum- 
ably for the benefit of American 
tourists. Unfortunately, the plan 
also extends to the restoration of 
the castle’s equally ancient arch- 
fiend owner, who had been put to 



rest some 300 years earlier by a 
spiteful witch. Aswirl in minis, 
Elke Sommer manages to under- 
act her age once again ; alas, she 
is indeed a poor replacement for 
Barbara Steele. Joseph Cotten 
portrays the Jekyll/Hyde-ish 
monster with as much giggly 
aplomb as he can muster from a 
wheelchair. What the film lacks in 
technique and balmy dialogue, it 
more than makes up for with 
revived corpses, foggy sets, 
weird sounds, and bloody mur- 
ders, scenes at which the Italian 
technicians are most adept. D.B. 


A typically keen-eyed, underpaid member of the 
TMT Film Review staff contemplates one of Horrordom’s 
latest eerie efforts before registering his 
ail-important opinion for our readers ... 

“Uh...foist-class! Not only is it the 
biggest monster movie breakthrough 
^ to come along in the better part of a 
" ^ week, but has much to say about 

da mores and social foibles 
of civilization as we 

it, of which we 
are all a part...” 






MALATESTA’S CARNIVAL [1973] 
Windmill Films. With Bill Preston 
[No other credits available). 

This is the time for a change. 
And the change has come in the 
form of MALATESTA’S CARNI- 
VAL, a film by a new production 
company with a new angle on 
horror and comedy. This grue- 
some goody is unlike anything 
ever before seen in this genre of 
film. It is, without question, the 
goriest, bloodiest, most fright- 
ening film ever made 
ANYWHERE. And it’s fanny, too. 
Figure that out. 

It has more ghouls snacking on 
more red hot human flesh, more 
blood dripping from more 
wounds, more monsters than 
anything ever before made 
ANYWHERE. Now those sound 
like pretty big claims and they 
are. But they are true. 

The inspiration for MALA* 
TESTA’S CARNIVAL is from a 
new production company which, 
among other things, has com- 
missioned an audio specialist in 
Psycho-acoustics to design a 
musical score to psychologically 
produce*emotional responses of 
terror and fright. 

Another new approach used in 
this celluloid rendering of 
severed limbs and stripped skulls 
is witty horror, i.e., a bunch of 
ghouls build 


HANDS OF THE RIPPER [1971] 
Directed by Peter Sasdy. Starring 
Eric Porter, Angharad Rees, Jane 
Merrow, Keith Bell, Dora Bryan, 
Norman Bird. Charles Lamb. 

Should HANDS OF THE 
RIPPER turn up again near you, 
you might want to make an effort 
to catch it. While the film is 
somewhat encumbered by a time- 
worn plot. Hammer writer Tudor 
Gates managed to avoid the 
cliched stereotypes we might 
expect from such an offering. 
Eric Porter's Dr. Pritchard, for 


THE CREEPING FLESH [1973] 
Directed by Wes Craven. 

Starring Peter Cushing, Christo- 
pher Lee, Loma Heilbron, Hedger 
Wallace, George Benson, Jenny 
Runacre. 

It’s the CREEPING FLESH in 
the flesh and it's enough to make 
your flesh crawl right off your 
bones. It’s a delicious treat from 
Columbia Pictures starring none 
other than the sinister Christo- 
pher Lee and the perverse Peter 
Cushing as a pair of step brothers 
out to step on each others’ ambi- 
tions. Their common adversary is 
a centuries-old creature, a demon 
who is the carrier of the most ter- 
rible disease ever to plague Man- 
kind ... the bacillus that causes 
EVIL! Just as the ads promised, 
the insane are driven to “greater 


excesses of madness,” and the 
film is great fun. Production 
values are high, direction tight, 
and the acting ... well, the names 
speak for themselves. Enjoy! 

R.A.L. 


watching classic horror flicks on 
TV and then devouring their vic- 
tims [ALIVE!] while discussing 
the merits of the old films. But, 
MALATESTA’S CARNIVAL is 
more than a comedy, horror film 
or gory version of GREASER’S 
PALACE or FREAKS. It is a 
terror-version of Tennessee Wil- 



liams' CAMINO REAL in which 
the sets are built entirely of 
reclaimed junk, the actors are 
grotesque versions of real people 
and the events are the real world 
as seen by a horror movie buff, 
perhaps. TiV it— you’ll like it. 

R.A.L. 


example, is not just the pure 
scientist type; he’s a humani- 
tarian and philanthropist to boot. 
Angharad Rees as Anna, the 
mentally disturbed and homicidal 
girl he befriends, is believable 
enough to keep you In doubt as to 
whether she’s the female ripper or 
not. Produced on a slightly 
smaller budget than Hammer’s 
better-publicized films, the eerie 
embellishments to the somewhat 
stale plot are fresh and novel. 
More devoted fright fans will 
want to see this one for new 
twists on old themes. R.A.L. 
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ORGY OF THE LIVING DEAD 
(1972); 1. REVENGE OF THE 
LIVING DEAD 2. CURSE OF THE 
LIVING DEAD [directed by Mario 
Bava) 3. FANGS OF THE LIVING 
DEAD [starring Anita Ekberg] ... 
three feature films in one triple- 
bill package. 

Wise old ghouls know that bad 
things always come in threes. 
Well, here are three films bring- 
ing omens of bad times for all. 
Three for the price of one and a 
few chills into the bargain is what 
ORGY OF THE LIVING DEAD 
means. And, as a special added 
attraction ... ANITA EKBERG! 
Now what could be wrong with a 
bountiful helping of ghouls, 
vampires and werewolves? 
Plenty! The lack of inspiration on 
the parts of the writers and 
directors of these three episodic 
“melodrammers" is not to be 
believed ... or sat 


The first ‘epic’ is called 
REVENGE OF THE LIVING DEAD 
and deals with a Mad Doctor who 
runs a mental institution (stop me 
if you’ve heard this one before]. 
Naturally a series of gruesome, 
unnatural murders takes place in 
the asylum and everyone is sus- 
pect. Want more? O.K. There is a 
secret room in the asylum where 
the doctor keeps a ‘monster’ 
locked up. Who comes along but 
the heroine who opens the secret 
room to ‘see what is inside.’ Ho 
Hum. You can write your own 
ending to this one. 

The second course, or coarse if 
you will, is called CURSE OF THE 
LIVING DEAD. The title probably 
refers to these films, a curse on 
filmgoers if there ever was one. 
Another doctor spends 79 
minutes trying to exorcise a 
malevolent ghost from an ancient 


mansion. Extra added attractions 
in this one include a village 
witch, a werewolf and the ghost’s 
mother. Help! 

The light is now visible at the 
end of the haunted tunnel and the 
tired writers ran out of cliches. So 
... they hired Anita Ekberg to do a 
thing called FANGS OF THE 
LIVING DEAD. Yet another 
haunted castle complete with 
resident vampires who do not 
want to be evicted by new-owner 
Ekberg. As it turns out, Anita’s 
great grandfather was a sorcerer 
who' gave immortality to her 
ancestors, turning them into 
blood drinkers and now they want 
to have Anita join them in their 
unworldly death-life. This may be 
the best one of the three, but 
after the first two your senses are 
so numb as to be insensitive to 
anything. R.A.L. 


OIWY OF THE 

DEAD 


AND NOW THE SCREAMING 
STARTS (1973) Directed by Roy 
Ward Baker. Starring Peter Cush- 
ing, Herbert Lorn, Patrick Magee, 
Ian Ogiivy, Stephanie Beacham, 
Guy Rolfe. 

If you're planning to see Peter 
Cushing's latest fright epic, plan 
on bringing a friend with you — 
not because you’ll need the com- 
pany. but because you’ll want 
him to wake you up— when [and 
if] the screaming starts. AND 
NOW THE SCREAMING STARTS 
happens to be the title of the 
movie in question. Unfortunately, 
most movie patrons who catch 
this fiasco will more than likely 
be screaming for a refund. 

So, what’s the .story? It’s 1765 
in England; Charles Fengriffen 
(Ian Ogiivy), a rich young man, 
has married Catherine, a beauti- 
ful young lady (Stephanie 
Beacham), and has moved her 
into his mansion on the English 
countryside. Everything goes 


along pretty quietly until a dis- 
membered hand starts grabbing 
at Catherine Fengriffen's throat. 

Charles and everyone else on 
the estate thinks that the crawl- 
ing, clutching hand is a product 
of the young wife’s imagination. 
But wait! Now the wife sees not 
only a bloody hand, but a ghostly 
spectre missing one hand and 
two eyes. Unfortunately for 
Catherine, no one else sees the 
ghost or the hand. 

White Catherine slowly goes 
bananas, all the folks hanging 
out at the mansion start acting 
very suspiciously; like: is the 
ghost really the product of Cath- 
erine’s sick mind, or does the 
gruesome thing really exist? It all 
winds up with a kind of weak- 
kneed explanation for all the 
ghostly goings-on that’s as off- 
target as the goings-on them- 
selves. We’d tell you the explana- 
tion, but, well, you had to be 
there to appreciate it. M.B. 


new ghetto in a space-at-a- 
SOYLENT GREEN, is nicely done 
and, indeed, might Just turn you 
off processed foods for awhile. 

D.B. 


fortune kidnapped by the goons 
of a Dr. Gordon (Chas. Mac- 
Cauley), who wants his “intelli- 
gence” to guide a Post-Ecologi- 
cal Doomsday race of people, 
who are part antelope, wolf, boar, 
what-have-you. Ashley’s escape 
and the revolt of the creatures 
supplies (he main action— the 
Man Bat steals the show when 
his wings finally enable him to 
fly. Romero is probably no nature 
lover, but his cameras capture in 
faultless color the majestic flora 
of some of the world’s prettiest 
jungle. Speaking of color— Black 
and Beautiful Pam Grier plays the 
Panther Woman. Black monsters 
have come far since they were 
typecast as zombies or when a 
discovery like “Captive Wild 
Woman” Acquanetta had to pass 
for Brazilian instead of Afro 
Yankee. D.S. 


SOYLENT 
(1973) Directed by 
Richard Fleischer. 

Chariton Heston, Leigh Taylor- 
Young, Chuck Connors, Joseph 
Gotten, Brock Peters, Edward G. 
Robinson. 


This new MGM scifier is not 
nearly as good as it should be, 
considering the resources of its 
sizable budget. Actually, the 
deeply pessimistic film is little 
more than a thinly disguised cops 
and robbers and politicians tale 
set in New York City in 2022 (as if 
anyone could imagine New York 
City in 2022). The people-scooper 
sequence upon which MGM is 
basing their ad campaign is dis- 
appointingly tepid as are, in 
general, most of the film’s scifi 
aspects. Still, it is Edward G. 
Robinson's last picture, and he is 
very good. Charlton Heston, alias 
Moses, et al, and looking too 
much his age for his role, is not. 

Several of the exterior green- 
filtered scenes are intriguing, like 
the sequence where Heston visits 
a street parked curb-to-curb with 
cars in which people live, i.e., the 


THE VAULT OF HORROR (1973) 
Directed by Roy Ward Baker. 
Starring Daniel Massey, Terry- 
Thomas, Glynis Johns, Curt Jur- 
gens, Dawn Addams, Michael 
Craig, Edward Judd, Tom Baker, 
Denholm Elliot. 

As a follow-up to last year’s 
TALES FROM THE CRYPT and 
ASYLUM, Amicus now unseals 
THE VAULT OF HORROR which 
blends S choice-cut stories about 
vampires, fakirs, voodoo, pre- 
mature burials, and neatness (?) 


taken from the pages of the old 
EC comics. The emphasis here is 
sadly on laughs rather than on 
horror/ terror/ suspense, and 

most of the tales simply do not 
work at ail. Not one of them even 
comes close to matching the 
grisly grittiness of the original 
published stories as did several 
of the episodes in TALES FROM 
THE CRYPT. Expert horror vet- 
eran Roy Ward Baker merely 
directs anthology films, 6 to 
date; maybe it’s time we put up 
the detour sign. D.B. 


TWILIGHT PEOPLE (1972) 
Directed by Eddie Romero. Star- 
ring John Ashley, Pat Woodel, 
Charles MacCauley, Jan Merlin, 
Pam Grier. 

Since John Ashley’s last trip to 
BLOOD ISLAND, Filipino horror 
has been moving up in the quality 
spectrum. Ashley has produced 
many of these pictures and, while 
his acting fails to deviate from 
the usual histrionics, he and 
director Eddie Romero have 
broken tradition to create a small 
winner. Ashley is a soldier of 
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While horror films have noi pro- 
duced a startling number of ladies 
of the liberated variety, there has 
always been a place for women in 
these films'-usually in the paws or 
claws of some heavy-breathing 


monster. Femme afficianado and 
all-around male chauvinist mon- 
ster Bill Feret pays tribute to some 
of the greatest distressed damsels 
ever to scream an audience awake 
herewith... 


BEisrs 


THE HORROR 
HEROINES OF 
HOLLYWOOD 


Lil Dagover was one of the first screen 
ladies to be manhandled by a monster— in 
this case Conrad Veidt as the mad 
somnambulist in the experimental 1919 
film, THE CABINET OF DR. CALIGARI. 

Have you ever thought what a dreary 
film KING KONG would have been if he 
hadn't had the hapless Ann Darrow to 
harass? Would one have felt one iota of 
sympathy for the Gill-Man in THE 
CREATURE FROM THE BLACK 
LAGOON if Julie Adams hadn’t looked so 
good in a bathing suit? Would the excite- 
ment of the anti-climactic saucer scene in 
THIS ISLAND EARTH been quite as 
chilling if the Mutant had attacked Exeter 
instead of Ruth? “No,” you shriek, a 
thousand times, “eh-eh!” 

The fiend without the female is a 
one-dimensional boor, the lycanthrope 
without the lass is nothing more that a 
slavering animal, but add that slight touch 
of feminine charm and you’ve- produced a 
sensitive ghoulie. oozing pathos. The hero 
feels his blood boil when confronted by the 
damsel In distress, aching to rescue her 
from the clutches of the creature; while 
the female feels the gooseflesh as she 
emphathizes with the plight of the 
heroine. For an audience to project them- 
selves completely into the terrors of the 
film, they have to relate to the predica- 
ment of the clutched cutie. The monster 
too reaps the l>enefits of the presence of 
the lady, no longer that gargantuan clod, 
he can feel emotion, and may even conjure 
up a little bit of sentimental “warmth." 

And conversely, whenever the female of 
the species takes on the role of the 
fiendish antagonist, the monster has a 


THE NEANDERTHAL 
MAN harasses 
harried heroine in this 
understandably obscure 
1953 horror epic. 


Eddie Powell, as a Hammer mummy, prepares to clutch 
Maggie Powell in THE MUMMY’S SHROUD (1967). 


thing 

the aliens accomplished 
was the abduction 
of Faith Domergue, 
a weakness 
shared by many 
monsters. 


new side; charming, alluring and deadly. 
Honestly, have you ever seen a more 
deliciously deadly villainess than the 
super-browed, mascara-mad Sandra 
Harrison playing the she-vampire in 
BLOOD OF DRACULA or Allison Hayes 
as the sultry sorceress in THE UNDEAD? 
Why one would almost welcome those 
scarlet talons running through one’s scalp! 

When you’ve got it ... you’ve got “IT.” It 
seems that those girls who portray the 
picture of innocence on the screen have 
the ability to present the most frightening 
malevolence when they take on the role of 
the villainess. Hollywiiod, more often than 
one would think, has recognued this trait 
and alternates the perfect heroine with 
the frightful femme. Besides, whether 
playing the maligned or the malignant, the 
advertising posters look a lot better with a 
little cheesecake. 


FAY CAME FIRST 


It was probably the illustrious perform- 
ance of Fay Wray that was responsible for 
setting the pattern for the heroines to 
come later. Not only was she one of the 
first, but also one of the best screamers 
the world has ever seen. Though KING 
KONG remains one of her best known 
films, she did a lot of shrieking in such 
other milestone films as THE MOST 
DANGEROUS GAME, DOCTOR X, THE 
VAMPIRE BAT,- and the first experi- 
mental technicolor (two-tone) film 


BEAUTIES 

ANDIUBR 




sary in the guise of THE CREATURE 
FROM THE BLACK LAGOON. Though 
this was her only venture into the lair of 
the beast, she endured more in this one 
film than many other harried heroines did 
in several. In fact, during the actual 
filming she was knocked unconscious in 
the cave scene, and it wasn’t till the scene 
was completed that anyone knew it! 

A girl likewise victimized by the Black 
Lagoon baddie was Lori Nelson in RE- 
VENGE OF THE CREATURE, who went 
on to suffer further tortures at the hands 
of the three-eyed mutant in THE DAY 
THE WORLD ENDED. 

A heroine with a “bird-and-bee” com- 
plex was Mara Corday. The bothersome 
bird turned out to be the interstellar 
canary in THE GIANT CLAW, while the 
insects manifested themselves in both 
THE BLACK SCORPION and TARAN- 
TULA. 

In addition to finding herself be- 
leaguered by outer space activities and 
the Metalunan Mutant in THIS ISLAND 
EARTH, Faith Domergue was a “sucker" 
for the gigantic octopus in IT CAME 
FROM BENEATH THE SEA. she spent 
some slightly "mixed-up time" with THE 
ATOMIC MAN, but in the end turned 
viper as the were-serpent in CULT OF 
THE COBRA. Even now. Miss Domergue 
continues undaunted in the yet-unreleased 
films. HOUSE OF THE SEVEN 
CORPSES and SO EVIL MY SISTER. 


The normally beautiful Barbara Steele is caught during an off moment in BLACK 
SUNDAY. Barbara has haunted the erotic nightmares of many a horror film fan. 


The Monster Times 


Glenn Strange as the Frankenstein 
Monster gives mermaid Ann Blyth a lift on 
the set of ABBOTT AND COSTELLO MEET 
FRANKENSTEIN. Ann looks less than ter- 
rified, though. 
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MYSTERY OF THE WAX MUSEUM in 
1933, which was remade twenty years 
later as the 3D epic, HOUSE OF WAS. 

Though not precisely associated with 
the maidens of monsterdom, 1 should 
mention, if briefly, the heroines of the 
serial, for none other have endured so much 
in lost temples, sacrificial altars, gro- 
tesque anthropoids, death-dealing ma- 
chinery as these. Jean Rogers fought off 
Ming's advances in the first two FLASH 
GORDON serials, while Frances Gifford 
was the besieged Nyoka in JUNGLE 
GIRL, a role also played by Kay Aldridge 
for 15 more episodes in PERILS OF 
NYOKA. Linda Stirling appeared in half- 
a-dozen different cliff-hangers, and some- 
how they all survived. 

The beauteous Julie Adams, 
some thirty years later, would 
meet her adver- 


BATTLING BEVERLY 

Beverly Garland is a very competent 
dramatic actress and comedienne, but she 


Oliver Reed emits THE CURSE 
OF THE WEREWOLF when 
Yvonne Remain resists 
his advances. The 1961 
Hammer lycanthropic effort 
was one of the best of its 
kind ever made. 


got her start screaming opposite THE 
NEANDERTHAL MAN in 1953. She 
followed this with a couple of quickie 
horror epics at American-International; 
killed by the carrot creature from Venus 
in IT CONQUERED THE WORLD, only 
to be resurrected for .the Devonian demon 
in NOT OF THIS EARTH. Somewhere 
along the way, she met Bomba, the Jungle 
Boy for KILLER LEOPARD, and while 
still in the jungle, was dragged off by 
CURUCU, BEAST OF THE AMAZON. 
There she met and married one of the 
ALLIGATOR PEOPLE, but it wasn’t 
quite as (crock-) idyllic as she imagined 
and so settled for several seasons of terror 
on MY THREE SONS. Bev can still be 
seen playing drunks and shrill neurotics 
on all the major television dramas. 

With her sensuous beauty and fantastic 
figure, the heroine role fell to Allison 
Hayes only once in THE UNEARTHLY, 



Bela Lugosi could menace ladies with thcT' ' 
best of them. Here he admires Helen 
Chandler’s neck in a scene from the 
original DRACULA. 
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MOtmilMESfiMISSllES! 

Okay, gang, here's your once-in-a-lifetime [well, not exactly, our gallery of gory delights— enough to scare even the mbst, 
but. . ./v .] chance to pick up some rare and vauable back issues of fearless reader. And don't forget, each Issue contains a giant color 
THE MONSTER TIMES, the first newspaper of horror, science centerfold, suitable for framing or hanging on your crypt wall to 
fiction and fantasy. WE've got issues on everything— just look at cover up the holes or even for wrapping fish. 


TMT4, BRIDE OF FRANK- 
ENSTEIN. SI. 

Filmbook of the classic 
BRIDE OF FRANKEN- 
STEIN, review of THE 
PULPS, article on GREEN 
Lantern/Green Arrow, a 
two page Jeff Jones comic 
strip in color. Roger Gor- 
man meets Edgar A. Poe, 
"Dracula Goes To Court," 
and the worst films of 1971 . 


TMT S. CREATURE* FEA- 
TURED. $1. 

Filmbook and giant color 
poster of THE CREATURE 
FROM THE BLACK LA- 
GOON, interview with TAR- 
2AN comic's Joe Kuben.' 
Humphrey Bogart's only 
moster movie, more Jeff 
Jones comics and an arti- 
cle on ESQUIRE'S hip 
comic stories. Not to men- 
tion "Mushroom Mon- 


TMT 6. ZOMBIES ON PA- 
RADE. SI. 

Features a zombie film 
survey. "Zombies In the 
Comics.” THE ASTRO 
ZOMBIES. THE OMEGA 
MAN. a Dan Green comic 
strip, review of Bern! Wri- 
ghtson's BADTIME STOR- 
IES, NIGHT OF THE LIV- 
ING DEAD and a zombie 
color centerfold. You'll 
never want to see zombies 
again. ..ever. 


TMT 2, SPECIAL STAR 
TREK EDITION, $2. 

Our (irst all STAR TREK 
edition, featuring the "Star 
Trek Saga," interview with 
William Shatner, profile of 
Leonard Nimoy and story 
on Gene Roddenberry. Also 
Gray Morrow's Star Trek 
color centerfold. STAR 
TREK comics and “Space- 
men of the '50’s." 


TMT 3. GIANT BUGS ON 
THE MUNCH, SI. 

Filmbook of bug classic. 
THEM, "Bugs in the Co- 
mics" by -Man/ Wolfman, 
“The Empire of the Ants" 
by H. G. Wells, a Rich 
Buckler comic strip and a 
review of "Stan Lee at Car- 
nagie Hall". Also a giant 
KONG color poster and 
part two of "The Men Who 
Saved Kong." 


included is a Bern! Wright- 
son Frankenstein color 
poster and' Wrightson's 
NOSFERATU comic strip. 


No. 7, GODZILLA, The 
king of the monsters gets 
his own issue, comi^ete 
with giant feature and 
colorful centerfold- The 
King Kong Commercial 
for Volkswagon, King 
Kong comics, the Comic 
Art Awards, Mushroom 
Monsters, Hot Prints, 
dark domain by Gray 
Morrow and more 



TMT 8, HAMMER HOR- 
RORS. $2. 

Filmbook and color center- 
fold on Hammer's HOR- 
ROR OF DRACULA. A 
"Hammer Horror History", 
“The HAmmer Heritage," 
the complete Horror check- 
list, terror toys in London. 
Hammer’s beautiful ladles, 
reviews of HORRORS, artd 
DRACULA. All Hammer, 
All Horror! 



TMT 9, SCI-FI SPECIAL, SS 
Our almost sold out first 
science-fiction issue. Con- 
tains a filmbook and color 
centerfold on THIS IS-. 
LAND, EARTH, "Science- 
Fiction in the Comics," 
THE SPACE GIANTS, arti- 
cle on Buster Crabbe, and 
“The Making of 2001 : A 
SPACE ODYSSEY". Get 
'em while they last! 



TMT 10. EXCLUSIVELY 
E.C.. S2. 

AM E.C. comics, the great- 
est horror comics of them 
all. Interview with Bill 
Gaines and Al Feldstein, a 
talk with the Ghoul-Luna- 
tics, review of the E.C. 
HORROR LIBRARY OF 
THE 1950’s. review of 
TALES FROM THE CRYPT 
movie, and introducing. 
SEYMOUT the horror host. 



TMT 11, PLANET OF THE 
APES. SI. 

Filmbook and centerfold of 
PLANET OF THE APES, 
the first apes movie. Also 
includes CONAN in the 
comics, THE NAVY VS. 
THE NIGHT MONSTERS. 
FRITZ THE CAT, an inter- 
view with Dracula, cover- 
age of the Graham Gallery's 
comic exhibit and Hemi- 
sphere's Blood movies. 



TMT 12, GORGEOUS 
GORGE, $1. 

Filmbook and color center- 
fold on.GORGO, review of 
Sleranko's HISTORY OF 
COMICS, more Blood 
movies, more Seymour, 
"Behind the Scenes at the 
PLANET OF THE APES, 
preview of WILLARD. THE 
MOST DANGEROUS 
GAME and a special rat 
comic strip. 



TMT. 13. SPECTACULAR 
SPIDER-MAN, $1. 

An interview with Spidey's 
artist and writer, Sprider- 
Man's most monsterous 
villians, DR. PHIBES, fan- 
zine reviews, still more 
Blood movies, survey of 
the comic con phenom- 
enon, still more Seymour 
and a special Spidey color 
centerfold by Kane and 
Dilko. 



TMT, 14. WICKED WOLF- 
MAN, SI. 

Fealures a filmbook and 
color centerfold of WOLF- 
MAN, article on comic's 
chauvinist pig. THE PHAN- 
TOM, GODZILLA, "Behind 
the Scenes at SILENT RUN- 
NING," review of SCIENCE 
FICTION FILM. CON- 
QUEST OF THE PLANET 
OF THE APES and an inter- 
view with Peter Cushing. 



Filmbook and centerfold on 
THE VALLEY OF GWANGI, 
an interview with Alfred 
Hitchcock, "Vampires in 
the Comics," preview of 
BLACKULA, THE PLANT 
MONSTERS, review of HPL 
magazine, Godzilla's own 
column, some real mon- 
sters and CHILDREfJ 
SHOULDN'T PLAY WITH 
DEAD THINGS. 



TMT 16. GODZILLA FOR 
PRESIDENT!, $1. 

Our spectacular issue 
breaking the story that 
Godzilla is running for 
president, with a color 
centerfold to match. Also 
included are articles on 
MIGHTY JOE YOUNG, 
COUNT YORGA and still 
more PLANT MONSTERS. 
An interview with Vincent 
Price, and "Comics Go to 
College." 



TMT 17. SUPER SCIENCE 
FICTION, SI. 

Filmbook and color center- 
fold of FORBIDDEN PLA- 
NET, review of FLASH 
GORDON HERITAGE, THE 
MYSTERIANS, behind the 
scenes at the latest apes 
movie, SF TV GUIDE, pre- 
view of ASYLUM, interview 
with Rod Serling and re- 
view of the s-f WORLD- 
CON. 



TMT 18. PIEDRAS BLAN- 
CAS MONSTER. $1. 
Filmbook and color center- 
fold on the classic (?) 
MONSTER OF PIEDRAS 
BLANCAS. Willis O’Brien's 
missing monsters, preview 
of DRACULA A.D. 1972, 
“When Monsters Ruled the 
Comics," Perry Rhodan of 
Germany, First Annual 
Monster Poll and King 
Kong comics. 



TMT 19, TERRIFYING TAR- 
ANTULA. $1. 

Filmbook and color center- 
fold on TARANTULA, arti- 
cles on Dr. Death and Dr. 
Shock, the return of E.C. 
comics. "Hercules in the 
Comics," Late Film round- 
up, review of some recent 
monster movie campaigns, 
and some really repulsive 
comics. 



TMT 20, STILL MORE S-F 
AND STAR TREK, SI. 

Our third s-f issue contains 
a 12-page STAR TREK pull- 
out, which includes our al- 
ready classic "Keep On 
Trekin’ " poster, STAR 
TREK filmography. STAR 
TREK Yellow Pages, review 
of the STAR TREK books 
and Mr. Spock model. Also 
FU MANCHU. 



TMT 21. THE TOTAL 
FRANKENSTEIN, $1. 
Filmbook on 1931'$ 
FRANKENSTEIN, a com- 
plete FRANKENSTEIN 
filmography, the real Cas- 
tle Frankenstein, “The De- 
cline of Franksenstein," irt- 
terview with Glen (Franken- 
stein) Strange, “Franken- 
stein in the Comics," and a 
color centerfold with all the 
FRANKENSTEINS Of the 
movies. 



TMT 22. GREEN SLIME 
BLUES, SI. 

Filmbook on GREEN 
SLIME, preview on THE 
VAULT OF HORROR, God- 
zilla vs. Ghidrah, GENESIS 
II, article on New York's 
CREEP, results of the 
Monster Poll, review of the 
KUNE PORTFOLIO, and a 
trip to the Amicus studios. 
Also, TMFs exclusive Mt. 
MONSTERMORE. Seeing 
is believing! 



TMT 23. GAOZOOKS, 
GODZILLA, SI. 

A Special 40 page magazine 
issue of TMT devoted to 
GODZILLA and hIs friends. 
Including a GODZILLA 
filmbook, four color GOD- 
ZILLA posters, the friends 
of GODZILLA. Tom Sut- 
ton's super comic strip 
RAT! and more on the 
Greatest Beast in the 
World. Godzilla. 



TMT24. REGAL RODAN(SI) 
RImbookon RODAN witha 
free color centerfold of 
same. Also Basil Wolverton 
comics’ THEATRE OF 
BLOOD. Review of HIS 
TORY OF COMICS vol. 2, 
the Last of The Planet of 
The Apes and much more 
in our special BILL OF 
RIGHTS issue. 



THE MONSTER TIMES, P.O. Box 595, Old Chelsea Station New York, N.Y. 10011 I 


super 

issues 


I enclose $. for the issues indicated. Please send me these 

collector's items as soon as possible ... if not sooner! (Note: If you want your back 
sent via 1st Class Mail, please enclose an additional 35 cents per issue ordered.) 


No. 1 [S2.00] 
No. 2 [S2.00] 

No. 3 [$1.00] 
No. 4 [$1.00| 
No. 5 (S1.00] 
No. 6 ($1.00] 

- No. 7 [sold out] 
No. 8 ($2.00l 
No. 9 [$5.00] 
No. 10 ($2.00) 
No. 11 [SI .00] 
No. 12 [SI .00] 


- No. 13 ($1.00] 

- No. 14 [$1.00] 

- No. 15 [$1.00] 

- No. 16 [$1.00] 

- No. 17 [$1.00] 
No. 18 [$1.00] 

- No. 19 [$1.00] 
No. 20 [$1.00] 
No. 21 [$1.00] 
No. 22 ($1.00] 
No. 23 [$1.00] 

. No. 24 [$1.00] 


TOTAL ENCLOSED $ . 
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THE CREATURE FROM THE BLACK LAGOON praterrad IPe company ol Julie 
Adams to his lonely undersea life. Nothing good ever came of the match, however. 


but has she a record for playing the 
gcvgeous ghoul! She essayed the title role 
of the giantess in ATTACK OF THE 50 
FT. WOBIAN, was the Voodoo queen in 
THE DISEMBODIED, a witch in THE 
UNDEAD, an undead in the ZOMBIES 
OF MORA-TAU. and th e mu rderous 
mesmerist in THE HYPNOTIC EYE. 

Having escaped the advances of Jose 
Ferrer's Cyrano de Bergerac, Mala 
Powers found that battling bubbles in the 
Brazilian jungles in THE UNKNOWN 
TERROR was even more rewarding, so 
she had a blind date with the COLOSSUS 
OF NEW YORK. That would seem to be 
enough to discourage anybody, but we'll 
next see Miss Powers in the soon-to-be 
released production of DOOMSDAY. 

Peggie Castle fled from her image as a 
harem dancer, bleached her hair, and 
entered the heroine competition. Her first 
endeavor had her committing suicide in V 
the dream ending of INVASION U.SAm ~ 
escaping grasshoppers next in BEGIN- 
NING OF THE EI^, only to be possessed 
by an evil spirit in BACK FROM THE 
DEAD. 

THE CYCLOPS found Gloria Talbott a 
delectable eyeful, but she managed to 
escape long enough to become a bride in 1 

FRANKENSTEIN CREATED WOMAN in 
the form of Susan Oenberg in 1967. Peter 
Cushing played the mad doctor in this 
generally favored Hammer oHerfng. 


MARRIED A MONSTER FROM OUTER 
SPACE. If that weren’t enough, she 
discovered a grisly skeleton in her family 
closet, and became a no-goodnick in THE 
DAUGHTER OF DR. JEKYLL. 


V. p- 


V 










Lon Chaney Jr. drags Elyse Knox to THE 
MUMMY'S TOMB, but only because Evelyn 
Ankers had prior commitments— she was 
no doubt being chased by other monsters 
in another part of the Universal lot. 

HAMMER HEROINES 

As the Britishers entered the budding 
Horror market, most notably with the 
emergence of Hammer films, the heroines' 
screams could be heard across the ocean. 

A gorgeous redhead by the name of 
Hazel Court started off early at Ha mmer, 
starring in their first classic remake, THE 
CURSE OF FRANKENSTEIN, and later 
in THE HAN WHO COULD CHEAT 
DEATH. Her heroine cycle (that's a 
two-wheeler) was short-lived, but as 
Roger Corman started filming the w(vks 
of Edgar Allen Poe for AIP, he chose 


hard work, but it does have its compensations... 


Ha/^el to add her bewitching charms to 
such epics as THE PREMATURE 
BURIAL. MASQUE OF THE RED 
DEATH and THE RAVEN. What you'd 
call “Poe-etic justice”? 

Barbara Steele was in there pitching (or 
is that witching?) too. She gave a superb 
portrayal of the eldritch enchantress in 
BLACK SUNDAY, and merrily went her 
way screaming in films like THE PIT 
AND THE PENDULUM. CASTLE OF 
TERROR and THE HORRIBLE DR. 
HITCHCOCK. 

Another British Barbara. Shelley this 
time, made the scene quite dramatically, 
alternating heroine with horror, while 
frequently appearing at the Hammer 
Horror Factory. She was THE CAT GIRL, 
and THE GORGON, a disciple of 
DRACULA. PRINCE OF DARKNESS, 
and then became the molested in BLOOD 
OF THE VAMPIRE, VILLAGE OF THE 
DAMNED, RASPUTIN, THE MAD 
MONK, and gave a stunning performance 
in the now classic Quatermass III, FIVE 
MILLION YEARS TO EARTH. 
ANKERS AWAY 

Yet if a title is to be given for the 
greatest amount of appearances as mis- 
tress and monster it must be given to Miss 
Evelyn Ankers, who made her mark 
under contract to Universal at the peak of 
the horror cycle (that’s a 5-wheeler) 
of the forties. Her screen credits read 
like a Who’s-Who of Monsterdom. Her 
monster debut was made fending off 
r^on Chaney’s THE WOLF MAN. then 
then the British-born lass was treated to 
an even worse fate at the hands of Abbott 
and Costello in HOLD THAT GHOST. She 
appeared in 2 Sherlock Holmes movies. 
THE VOICE OF TERROR and THE 
PEARL OF DEATH, met up with the 
masters in SON OF DRACULA and 
GHOST OF FRANKENSTEIN, as well as 
such lesser villains as THE MAD GHOUL 
and THE FROZEN GHOST and even 
THE INVISIBLE MAN’S REVENGE. 
She turned nasty for CAPTIVE WILD 
WOMAN, WEIRD WOMAN (which was 
based on Fritz Lieber’s CONJURE 
WIFE), JUNGLE WOMAN (that’s quite 
a lot of loathesome ladies) and finally 
greeted the Apeman himself in TAR- 
ZAN’S MAGIC FOUNTAIN. Almost aU 
the great fiends of filmdom were her 
nemeses, and she herself became the 
nemesis for other heroines. That's some 
record, and of all the screamers, she must 



THE VAMPIRE AND THE BALLERINA were 
a match made In Italy, back In 1961 . Iscaro 
Ravaioll played the vampire; Maria Luisa 
Rolando the ballerina. 


rank at the head of the list. Thirteen in all, 
how apropos! Still lovely, and married to 
actor Richard Denning, himself the hero of 
many excursions into the unknown, she 
has retired from the silver “SCTeatn,** none 
the worse for the wear(woIf?). 

There are many others who have done 
their share of bellowing before the beast, 
actresses like Marla English, Joan Taylor, 
Coleen Gray, Cathy Downs, all turning in 
fine performances against monstrous 
odds, but it has to be Miss Ankers who 
wins the title Horror Heroine Champion. 

As long as there are monsters to be 
screamed at, there will always be some 
luscious lovely barely escaping extinction 
at his clutches, rushing into the arms of 
the conquering hero, and that, my dear 
readers, will probably be as long as there 
are films to be made. B 



Fredric March, In Mr. Hyde drag, warms up to Miriam Hopkins In the 1931 production of 
DR.JEKYLL ANDMR.HYDE.That’s fine for Mr. Hyde, but Dr. Jekyll won’t go for It at ail. 
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THE MONSTER TIMES BOOKSHELF is the only place where you 
can pick up all your favorite items in the horror, fantasy and comic 


field. We’ve got the best bargains around, put them all under one 
roof, and we’re just waiting for you to pick out your favorites! 


KARLOFF BOOKS 





stories of 

ureal bargain, all narra- 
ted by the great Kartofi. 
Only 7^ plus 2Sc 


THE FRANKENSCIENCE 
MONSTER... New book 
by Forrest J. Ackerman. 


NON-FICTION BOOKS 




CHARLIE 

CHAPLIN 


CHAPLIN. 

special ma 
to the life 

mwie his.- , -. 

Chaplin, a living legend. 
Special price includes 


magazine devoted 
life and complele 
history of Chvlie 







MOVIE AlONSTERS. . . 

Oenis Gilford’s stiper pic- horror paperbac 
tuie-back with hundreds sparkling lexi aiv 

of siiiis. si4>er filmog- stills of note. A r< 

rap^ and ijieat text. On- gin at only *2.00 plus 


classic works on the f 
ror field. Finely whi 
and inieresting (ext ci 


HORROR CLASSICS 


ILLUSTRATED WSTORT 
OF THE HORROR RLM 

is the serious horror fan s 
BIBLE ! Written by Carlos 
Clarens and illustrated 
with well-produced stills 
from many eras. Includes 

p^^ rM*Mt rOriT2f.OO 


TERRORS OF THE 
SCREEN .. 122 page 

hardcover book covering 
all of <he movies' ctasalc 
days of horror. ProfuBSly 
illustrated with rare stills. 
Ihs book is s clsssic in its 
field. U.00 phis SOc. 


FILM BOOKS 


HORROR 

AND 

MONSTER 

FILM 

BOOKS 




Intetlectuaf text and tine 
still reproduction make 
this book an inieresting 
Hem. Only *1 .50 plus 2Sc 


SET OF DRACULA 1 thru 6, S7 (save SOc) 


DRACULA8. 
$1|)lu8 2Sc 


DRACULA 9. 
S1ptus2Sc 


DRACULA 12. 


SI pliis2Sc 


SET OF DRACULA 7 thru 12. $7 (save SOc) 


ETE SET OF DRACULA 1 thru 12, $12.S0(save $2.50) 


ORACUU 4. 
plusaSc 


DRACULA 7. 
$1 plus 2Sc 


VAMPIRE BOOKS 


DRACULA LIVES, but it's anything but a vampire, Instead, 
DRACULA is the title of 12 new magazines direct from 
England. Each issue is in full color throughout the book, 
featuring the art of such Spanish greats as Esteban Maroto 
:who does the character WOLFF), Enrich Sic and J.M. Bea. 
These 12 books contain art like you’ve never seen before in 
your life! And the color is superbly done. All on heavy card- 
board-like stock to insure long readability. 

Ail these books are in English text, meant for the British 
Isles, but imported by THE MONSTER TIMES for TMT 
readers. There are 12 issues of these full color extrava- 
ganzas. They can be purchased in lots of six, in lots of 
twelve or individually. A “must have” addition to your comic 
art library. The greatest barbarians and the prettiest ladies 
inhabit these magazines. 


DRACULA 10. 
$1 plus2Sc 


DRACULA 11, 
$1 plus 2Sc 


CINEMA OF THE FAN1 
TASTIC. . .Perhaps the 
best movie book ever to 
be written on horror and 
fantasy. Rare stills. 
$10.00 P<us$1 .00 


DRACULA LIVES!!! 



THE MONSTER TIMES BOOKSHELF, P.O. Box 595, Old Chelsea Station, New York, New York 10011 

Check the items you wish to purchase. Please include full amount with order. No C.O.D.’s accepted. New 
York State Residents must add 7% sales tax or your order will be returned. Book price and postage charge 
noted in brackets. THANK YOU. 


KARLOFF, THE MAN $ THEMONSTER ($1 .50* 2Sc) 
BORIS KARLOFF DIGEST (7Sc A 2Sc) 
KARL0FF(S6«S0e) 

THE FRANKENSCIENCE MONSTER ($1 A 2Sc) 
POLTERGEISTS($2A2Sc) 

WIZARDS (($2 A 2Sc) 

WEREWOLVES ($2 A 2Sc) 

MUMMIES(S2A2Sc) 

CHAPLIN ($2.00) 

GHOULS(S1.2SA2Sc) 

CINEMA OF THE FANTASTIC ($10 A $1 ) 

SUSPENSE CINEMA ($1 .2$ A 2SC) 
DAYSOFTHRILL/ADVENTURE($4AS0c) 

DARK SHADOWS DIGEST (7Sc A 2Sc) 

VAMPIRES ($2A2Se) 

IN SEARCH OF DRACULA ($9 A $1 ) 
TRUEVAMPIRES($1 A 2SC) 

ILLUSTRATED HISTORY OF HORROR (S3 A 2Sc) 
TERRORS OF SCREEN ($5 A SOc) 
HORROR!($1.SOA25c) 

HORROR CINEMA ($1 .25 A 2Sc) 

FOCUS ON HORROR FILMS(S2.S0 A SOc) 


PICTORIAL HISTORY OF HORROR ($5 A 50c) 
MOVIEMONSTERS($2.SOA50c) 

MONSTERS FROM MOVIES($2 A 2SC) 

FILMS OF HITCHCOCK ($2.50 A SOc) 

HITCHCOCK'S FILMS(S1 A 25c) 

DRACULA 1($1 A 2Sc) DRACULA 7($1 A 2Sc) 

ORACULA2($2A2Sc) DRACULA S($1 A 2Sc) 

DRACULA 3($1 A 2Sc) 0RACULA9($1 A2Sc} 
ORACULA4($1A2Sc) ' DRACULA 10($1 A2Sc) 
0RACULA5($1A2Sc) , DRACULA11 ($1 A2Sc) 
DRACULA6($1A2Sc) L ORACUlA12($1 A2Sc) 
0RACULA1 ORACULA7l»ini12($7.00) 

thru6($7.00> . ORACULA1t»iru12($12.SO) 

TOTAL PRICE OF BOOKS S 

N.Y.S. RES. ADO 7% $ 

POSTAGE COSTS S 


TOTAL ENCLOSED S' 


NAME 

ADDRESS 

CITY 

STATE 

ZIP 


THE FILMS OF 
ALFRED HITCHCOCK 



THE FILMS OF HITCH- 
COCK...A Slick "paper 
piclure-back". crammed 
wilt) tons of photos and 
information on "Hitch's" 
films. Only S2.S0 plus 
SOc. A great buy! 


HITCHCOCK'S FILMS... 
Finely written and illus- 
Irateo paperback chronic- 
ling the career and 
movies of the great 
Hitchcock. Only $1.25 
plus ^ postage 
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THE 

CONTORD 

HOTEL 

Kiamesha Lake. New York 127S1 
DIRECT WIRE FROM NXC^* 

V 'CH 4 3500 i 


IT CAME FROM 
OUT OF THE 
CATSKILLS 

When is a monster like an upstate 
resort hotel? When advertisers 
run out of better metaphors, 
that’s when. What else would 
explain this odd ad appearing in 
the New York Post and plugging 
the Concord Hotel? “The Mon- 
ster’s gonna get you,” reads the 
copy. “And wait till you see what 
the Monster gives you, when you 
get gotten: 6,793 yards of one of 
the greatest golf courses in the 
world...” etc. The ad goes on to 
hype the Concord golf course, 
which reminds us of one of our 
least favorite monster jokes, 
which goes, to wit: Question: 
Why did the golfing monster stab 
his caddy? Answer: Because he 
always wanted to make a hole in 
one. Sorry. g 


SPOOKS IN 
SURREY 

A filler item in the New York Post 
reports a strange development in 
the British labor situation. It 


seems that workers at a printing 
factory in Surrey refused to work 
overtime until the management 
could rid the place of an eerie 
unwanted guest-^a ghost named 
Henry. You'd think they could at 
least have gotten a skeleton crew 
for the night shift. ■ 


XHent DraoJa wasnt Itenough 
you picked our brains' 

CUENT DRACULA 


With the kind of vidid imagination 
we've come to expect from the 
industry, this monstrous ad for 
S.D. Stern Communications. 
Inc., a public relations and 
promotion outfit, recently ap- 
peared in The New York Times. 
The ad shows Dracula and 
cohorts menacing a Stem worker, 


while the harassed young man, 
throwing all punctuation to the 
wind, exclaims, “Client Dracula 
wasn't it enough you picked our 
brains." Apparently, the brains 
weren't enough and Drac is back 
to try to get blood from an 
adman. Better you should try a 
stone. Count. ■ 


KING OF 
FUN CITY 

The November 27, 1 972 edition of 
New York magazine carried a 
visual fantasy exploring different 
ornaments that might be added to 
the top of the Empire State 
Building to restore it to its former 
glory as the world’s tallest 
building (right now it only ranks 
number three behind Chicago’s 
Sears Tower and New York’s 
World Trade Center). One of their 
ideas was to build a monument to 
King Kong atop the mighty 
structure, a move that would 
certainty be heartily endorsed by 
Fun City’s MONSTER TIMES’ 
readers. And who knows, but if 
Abe Beame gets elected mayor, 
then instead of a statue named 
Kong, we might have a real ape 
named Kong ... and make this 
city what it used to be again. ■ 


EDGAR WINTER 
MEETS 

THE MONSTER 


Edgar Winter, brother of Johnny 
and leader of the Edgar Winter 
Group, pays tribute to one of the 
world’s greatest monsters with 
his hit single “FRANKENSTEIN.” 
a hard-rock instrumental current- 
ly clawing its way to the top of 
the charts. Edgar, who joins Lou 
Reed, David Bowie, Alice Cooper, 
Eric Emerson and what seems 
like countless others In the Drag 
Rock Crusade, wrote the music 
for the single, which also appears 
on Edgar’s latest LP, “They Only 
Come Out At Night.” God knows 
it’s getting harder and harder to 
know what’s hip these days, but 
rumor has it that a new group will 
soon be appearing whose mem- 
bers are so decadent that they 
wear crewcuts, plaid sweaters, 
and' get to bed by 11, and never 
hold hands in public. ■ 


In keeping with the current 
revival of things macabre, all the 
eerie ephemera that's been 
appearing lately in places where 
madmen normally fear to tread 
will be duly reported in this 
irregular column, THE 
MONSTER SCENE . . . brought 
to you by your friendly 
fiends-in-the-field at TWIT. ( . . . 
listen for the sound of applause). 


4. i do a lot of jumping myself. 


S- SUPERMAN: Super Sneaks 
... I like that. 


12. aNNCR: (VO) Super 
Sneaks. Just for boys 
and girls. 

pair of shoes Jike that.” “Naw,” 
pipes the kid, “they're just for 
kids.” Exit Superman. Enter 
Batman (Alex Scheafe). But the 
Caped Crusader is told, "They 
won’t lit you either. Batman,” 
Super Sneaks are just for kids, 
see. 

We at TMT are glad to see 
unemployed Supermen and Bat- 
men find work, and we’re not 
beyond appreciating an ad cam- 
paign that’s conducted with such 
flamboyant flair, gusto, zip and 
pep. The Footwear Forecaster, 
the Uniroyal house organ, further 
states: “Super Sneaks are just for 
kids, and so is the commercial 
that begins a POW! campaign 
starting now (February 24) and 
running through May. With 
Batman and Superman on our 
side, sales will soar like a 
speeding bullet. But don’t try to 
reach the cash register with a 
single bound. You’re needed 
there to handle the demand.” 
Clever, these Yankees. ■ 


Fowl Bami ZapI Untroyal’s Keds 
advertisers had both feet on the 
ground, when they kicked off 
their Super Sneaks saturation ad 
campaign, which featured Super- 
man, Batman, and more excla- 
mation points than you could 
shake a stick at. The theme of the 
campaign, which has been ap- 
earing on many of the Saturday 
morning kiddie shows, was that 
Keds' new sneaker line-Super 
Sneaks— were “just for kids.” In 
the TV commercial (WHICH WAS 
AIRED AS OFTEN AS 15 TIMES 
DURING A SINGLE MORNING) a 
kid on a slide is interrupted by 
Superman (William Stenson), 
who says, “Gee, I’d like to have a 


3. Can I look at those 
sneakers? 


What do they call them? 
LITTLE BOY: Keds Super 
Sneaks. 


Say, where can i get 'em? 

SUPER 

SNEAKS: 

FOR KIDS 
ONLY! 


10. LITTLE BOY: Sorry they're H. BATMAN: Can 1 look at 
just for kids. those sneakers? SUPER- 

MAN: They won’t fit you 
- either. 


I. (SFX) 


i-, SUPERMAN: Hey that was 
some jump. 


5. I’m able to jump tall 

buildings ... LITTLE BOY; 
I know ... in a single 
bound. 


6. SUPERMAN: I’ve never 
seen sneakers like that or 
soles like that. 
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This 
rugged 
rendition of 
David Carradine 
as KUNG FU’s 
Kwai Chang Caine 
originally 
appeared in 
the Official 
KUNGFU 
STAR TREK 
Catalog No. 4. 
Nice 
drawing! 


BY BILL FERET 


The new screen 
excitement that gives 
you the biggest kick 
of your life! 




dented success of the ABC teleseries, 
KUNG FU, there has been an incredible 
influx of films of this family. David 
Carradine, who stars as Kwai Chang 
Caine, has become a revered "cult” figure. 
Who ever would have thought that a 
Chinese-Western about a bare-foot drifter 
with "Robin Hood” tendencies would ever 
have been a success? Not even The 
Shadow could have known that. 

Yet it was that very success 
prompted a few farsighted distributors to 
grab a hold of a few “Kung Fu-Karate” 
films, made on a shoestring in the Orient, 
and release them here in America. In 
Asia. Europe and South Africa, these 
films have been enjoying a box office 
bonanza for several years now. Actors 
heretofore unheard of are now “matinee 
idols.” America is eating it up, and with 
the gigantic amount of films yet to be 
released, may find its belly stuffed to the 
point of bursting, before too long. 


Nancy Kwan leads her WONDER WOMEN 
into an unseen fray in the $oon>to-be-re> 
leased movie of the same name. The film’s 
original title was WOMEN OF TRANSU 
PLANT ISLAND, but movie moguls have 
since decreed that transplants are “out” 
and fists are “in.” 


Deadly digits, Pinky nl Peril, 

Nasty Knuckles, Thumb of Thunder. 

These days. The Flying Finger of Fate 
is high on the Hollywood Horizon and it’s 
pointing to rich box office rewards. Rumor 
has it they’re planning a film called KING 
KUNG...FU! (That’s a lie, but don't be too 
surprised if it should really show up some 
day.) 

Karate is not only “IN”, it’s every- 
where. With the immediate and unprece- 


FIVE FINGERS 
POINTS THE WAY 

It all started when FIVE FINGERS OF 
DEATH came on the screen scene. Hypo- 
ed by a smashing ad campaign from 
Warner Bros., it’s become an overnight 
sensation. 

Not to be outdone. National General 
released FISTS OF FURY, which has 
equalled and, in some areas, outdone FF of 
D. It’s star, Bruce Lee. has become a 
STAR in capital letters. His only other 
noteworthy role was that of Kato on the 
short-lived television series, THE GREEN 
HORNET, starring Van Williams. 

Ifn you snickered at my KING KUNG. 
take it back. Did you ever expect to see a 
film titled DEEP THRUST? The little 
battling beauty who stars in this flick has 
netted for her producers almost half-a- 
million dollars in box-office business ... in 
New York ALONE! 

And there’s an entire collection of 
Oriental fighting styles that haven’t even 
been exploited on the screen yet. 

The basic Japanese styles are: Akido— 
this is not a sport, it’s non-aggressive, 
rather a self-defense technique; Kendo — 
based on the Samurai sword-fighters, 
similar to Western fencing; Ju-Jitsu— 
something of a Judo of the streets, 
anything goes ... eye-gouging, limb-crack- 
ing, very unethical; Judo— this is a highly 
respected sport, with a distinct set of 
rules and regulations; Karate — literally 
meaning “empty hands," highly disci- 
plined, mostly hand work, feet to be kept 
on the floor. It’s considered to be a true 
art form. 

These are strickly Japanese schools of 
martial art. In China, they are mostly all 
combined under the one title of Kung Fu, 
translated literally as “connoisseur." 

Korean Karate is called Tai Kwan Do 
and utilizes much more use of the feet 
than hands while Hapkido, another form 
of Karate, calls for more physical grappl- 
ing and greater use of the hands. 

With all that material to work with, and 
the most inexpensive production facilities 
in the world, the oriental film is just 
coming into its own. 

This is just the beginning, you ain’t seen 
nothin’ yet. 


Film fads come and go, sometimes 
very quickly and often never to be 
heard from again. The James Bond 
thrillers of the 60 ’s inspired untold 
imitations all over the world, films 
whose popularity paled after a few 
brief years of economic glory. Now 
it’s the Kung Fu film that’s got its 
deadly hand around the industry 
and, before it fades, we dispatched 
TMT Teletypist Bill Feret to investi- 
gate the Kung Fu phenomenon. 
We suggest you read this article 
quickly, though... otherwise the 
trend might be over with before 
you finish reading. 


At least partially responsible for the current martial arts film trend is the popularity of 
the KUNG FU teleseries, starring David (Son of Long John) Carradine. In the series, 
Carradine portrays Caine, a Chinese-American refugee and certified Shaolin priest 
who has fled his native China after killing a member of the imperial family who had 
murdered his teacher. The series explores the cultural differences between the 
peace-loving but potentially violent (when he has to be) Caine and the often hostile in- 
habitants of an American West of the 1870’s. Carradine gets plenty of opportunity to 
display his kung fu talents in the show when he defends the weak against the some- 
times brutal forces of the barbarous frontier. The show has been doing so well that 
Carradine has even been allowed to let some of his hair grow back! 

By the way, we hear that ABC would like to hear what you think about the KUNG FU 
series. Anyone who writes them will receive a FREE photo of David Carradine, so if 
you're interested In supporting the show or in picking up a free photo, write: KUNG 
FU, c/o ABC. 4151 Prospect Avenue, Hollywood, California 90027. 
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The sudden and frantic emergence of the 
martial arts movies has forced us to switch 
from our traditional hand-clutching shots 
to close-fisted Kung Fu photos, like this 
one of Bruce Lee getting ready to settle a 
score with his powerful FISTS OF FURY. 
But don't despair ... we've got shots of 
hand-clutching monsters elsewhere in the 
issue. 

General Film Corp. enters the competi- 
tion with WONDER WOMEN, starring 
gorgeous Oriental Nancy Kwan. Origin- 
ally titled GIRLS OF TRANSPLANT 
ISLAND, they decided to play down the 
now not-quite-so-timely “transplant” as- 
pect and play up the lethal ladies. 

The Britons join up with their BIG 
ZAPPER. which is none other than a little 
girl. Played by Linda Marlowe, she carries 
a pair of .357 magnums, besides her pair of 
... choppers. If you see her, you’d know 
she was “Cream of the Chop.” 
KILLERS FROM HONG KONG 

The Hong Kong-based Shaw Brothers, 
who started this whole thing with the 
American release of FIVE FINGERS, 
have in release, or will have soon, films 


like (ready?) INVINCIBLE BOXER, THE 
NEW ONE-ARMED SWORDSMAN, 
CHINESE BOXER. LADY HERMIT. 
BOXER FROM SHANTUNG, F0UR1 
TEEN AMAZONS, MAN OF IRON, 
BELLS OF DEATH, THE KILLER, 
TWELVE GOLDEN MEDALLIONS, 
THE DELINQUENT. ALL MEN ARE 
BROTHERS, KISS OF DEATH, POUCE 
FORCE and BLOOD BROTHERS. No 
wonder the most expensive item on the 
budget is the supply of fake blood! 

Wang Yu. star of FIVE FINGERS. wUl 
be seen shortly in BEACH OF THE 
GODS. While Angela Mau, demure and 
deadly darling of DEEP THRUST. wUl be 
soon seen in HAP-KI-DO. Both from 
Cathay Films. 

If this doesn’t whet the American 
public’s thirst for blood and hunger for 
violence, then nothing will. I’ll have a 
salami on Samu-rai. 

To quote Newsweek magazine ... “Arggh! 
Zap! Wham! Thunk! Thwap! Chung! 
Whap!”— And that was just the trailer. 




The Monster Times 





FLASH 

GORDON 

BOOKS 


pSHGORBOll 


MONSTERTIMES BOOKSHELF 

THE MONSTER TIMES BOOKSHELF is the only place where you Held. We’ve got the best bargains around, put them all under one 
can pick up all your favorite items in the horror, fantasy and comic roof, and we’re just waiting for you to pick out your favorites! 


COMIC CHARACTERS 


mendous sword artd sor- 
cery epic irt graphic form. 
S1 W plus Sc 


SUPEAMAN .386 pages 
of the fust super-hero, 
many m color. Follow the 
"Tn of Sleef through his 
inception, early years attd 




I reproducing strip; 
i> all of Batman': 

er. Hardcover StO.OI 

plus S1 00 


■ 2S 
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C ALLINCOLORFORADIME(S1.SO&2$c) □ 

C PENGUINBOOKOFCOMICS(S1.50aSOc) C 

I. COMICBOOKPRtCEQUiDE($6&50c) C 

L HISTORY OF COMICS I (S3 A SOc) 

L HISTORYOFCOMICSII(S5&SOc) L. 

L 6REATCOMICBOOKKEROES(SSSSOc) i 

C HISTORYOFCOMICSTRIPS{$4&50c) L. 

L SUPERMAN($10S$1) C 

C BATMAN($10SS1) □ 

C WONOERWOMAN(S13&$t) □ 

L BUCKR06EflS(S8a$1) □ 

r : GOLDEN AGEC0LLECT0R(S2&2Sc) 

1. P0PEYE($8&S0c) 

C FLASH GOROON-ICE KINGDOM (S13& 75c) 
r FLASH GOROON-WATERWORLD($13&75c) 
L HERITAGE II (S5& 25c) 

L FRAZETTA(S2&2SC) 

L. KIRBY UNLEASHED (M&SOc) 
i. PHASEI($3«2Sc) 


PHANTASMAGORIA I ($3 & 2Sc) 

PHANTASMAGORIA II ($3 & 25c) 

BADTIMESTORIES($5&25c) 

ROBT. KLINE PORTFOLIO (S2.S0 & 2Sc) 

EC HORROR COMICS{$20 & $1) 

HOUSE OF MYSTERY($1&2SC) 

GREEN LANTERN/GflEENARROWI(7Sc<i2$C) ADDRESS _ 
GREEN LANTERN/QREEN ARROW tl(75c A 2Sc) 
BLACKMARK(S1&25c 
EC REPRINT kKSI A 25c) 

EC REPRINT ll2($1A25c) 

TOTAL PRICE OF BOOKS S 

N.Y.S. RES. ADO 7% S 

POSTAGE COSTS S 

TOTAL ENCLOSED S — — 


COMIC 

HISTORY BOOKS 


AT LAST! After 20 years of 
hoping and praying, EC is back 
in full color, just as they ap- 
peared all those years ago. The 
best comics in the world are 
coming back again!! 

EC REPRINT #1 is actually 
TALES FROM THE CRYPT #46 
and it includes “Upon Reflection" 
by Jack Davis, “Blind Alleys” by 
George Evans, “Success Story” 
by Joe Orlando and “Tatter Up” 
by Ghastly Graham Ingles. 


EC REPRINT #2 is actually 
WEIRD SCIENCE #15 and it in- 
cludes four more EC classics in 
full color as they originally ap- 
peared. The stories are; “Miscal- 
culation" by Jack Kamen, “Bum 
Steer" by Joe Orlando, “The 
Martians” by Wally Wood and 
“Captivity" by Al Williamson. 

... And these great collector ECs 
are only $1 (plus 25c postage) 
each: How can you miss? Send 
today ’cause they're going fast! 


HtSTOnV OF COMICS I 
. Slevsnko's first volume 
m giant magarine size 
Mfh posler-siM >ltustr» 
the cover. Covm 

1 $ m fast-paced 

style Many illusiralions. 
Ortly S3 OO plus 50c 


11*^00 plus 


COMIC BOOK PRICE 
GUIDE Tremendous re- 
ference work which 
grades 'loui comics in 
price and condition. Over 
MO covers reproduced 
and thousands ol comic 
Uings Only 16.00 plus 


ART PORTFOLIOS 


MONSTERS A HORROR 


ALL IN COLOR FOR A 
OMBE ..paperback edition 
ol the expensive hard- 
cover Many writers share 
iheH memories ol Ihe 


PENGUIN BOOK OF 
COMICS. ..Hundreds of 
well known comic strips 
and books reproduced lo 
■race Ihe history of comic 
an. Color and black and 
white. Paperback. Only 
SS.OO plus 50c 


PHANTASMAGORIA I.. 

Dr. Ken Smith, Ihe mas- 
ter ol fantasy, conjures 
up 3 bunch ol the craziest 
looking monsters you've 
ever laid eyes on. Only 
$3 00 plus & 


EC IS 
BACK! 











Believe it or not,; WEREWOLVES ON 
WHEELS was not the worst film this 
reviewer’s ever seen. The story was 
actually somewhat better than I had 
expected, though in most ways as trite as 
your average B fright film. Still, it was 
better than HORROR OF PARTY 
BEACH and even I WAS A TEENAGE 
WEREWOLF, just to name two, and that 
must count for something, no? 

In the film, members of “The Devil’s 
Advocates,” a biker gang, get involved 
with a cult of devil- worshippers headed by 
an archfiend called “One,” menacingly 
played by Severn Darden. Darden, a 
distinguished actor and accomplished 
comedian, was one of the original founders 
of the improvisatiohal satire group, The 
Second City, some years back and puts his 
talents to work in this one, playing the 
demented demon worshipper with great 
gusto, elan and panache. 

The cult, in short order, drugs the gang 
and steals Helen (D.J. Anderson), the 
gangleader’s girl, the better they might 
sacrifice her to Satan. In a trance, she 
does a little erotic soft-shoe, with a snake 
as her partner, after which the “ol’ Horned 
and Horny” master himself makes her his 
blushing bride. When the gang awakens 
from their stupor, they promptly attack 
the satan-worshippers and recapture the 
girl. 

The leader of the pack is named Adam 
and played by Stephen Oliver. (You might 


remember him. as the “tougi” Marlon 
Brando-type aspiring actor i’l the tele- 
series. BRACKEN’S WORLD.) The 
bikers ride off into the desert and make 
camp. During the night, however, Adam 
gets amorous with Helen, now the Devil’s 
Bride, who responds by glerfully biting 
his neck. One would have thought that it 
was only vampirism on the prowl, had not 
the title warned us otherwise. 

DANGERS IN THE NIGHT 

In the morning, the gang discovers that 
two of their own have been brutally 
murdered. One gang member. Tarot— a 
self-styled sage who had been predicting 
trouble for the gang all along— claims 
there is evil in their presence. Sure 
enough, on the following night, another 
member is murdered— this time the guard 
that Adam had placed on watch. 

Tarot persists on telling the gang that 
there is some unknown evil in their midst. 
We saw the werewolf do the deed on this 
latter slaying, so we, the audience, know 
for sure. The next night, at the campsite. 
Tarot and Adam get into a fight, during 
which Adam starts the lycanthropic 
transformation, and so does (even as we 
suspected all along) his girlfriend. 

The gang sets fire to the girl, but Adam 
jumps on his motorcycle, in order to 1) 
make bis escape, and 2) justify the film’s 
title. The gang gives chase and. in a rather 


Stephen Oliver as a biker*turned>werewolf 
skulks about the CalHomia desert with 
murder and mayhem on his mind. The pro* 
ducers apparently wanted to kill two 
genres with a single film and unfortunate- 
ly, they almost succeeded. 


WEREWOLVES ON WHEELS (1971)84 
minutes. Directed by Michel Levesque. 
Written by Levesque and David M. 
Kaufman. Starring Stephen Oliver, Sev- 
ern Darden, D.J. Anderson, William Gray, 
Duece Berry, Barry McGuire, John Hall. 
Carl Lee, Leonard Rogel. 


The Monster Times 


Imagine a gang of mean, malicious 
motorcycle hoods who meet up 
with an even meaner, more mali- 
cious cult of devil-worshippers 
who turn a couple of the bikers into 
werewolves. Well, all of us fall prey 
to some pretty trite fantasies from 
time to time, but most of us 
learned to-deal with them... 
ly by taking an aspirin and 
down for awhile. Not so Paul 
and Michel Levesque^they made 
a movie out of just such a fantasy 
and called it WEREWOLVES ON 
WHEELS. Noted TMT Teletypist 
Bill Feret tells you all about 
here... 


roar of the mighty chop- 
pers booming down a dusty highway 
and the thunderous footsteps of an 
audience stampeding towards an EXIT 
sign can only mean one thing ... that 
the WEREWOLVES ON WHEELS is 
coming! 


exciting pursuit scene, manage to set Bre 
to him too as he speeds off the road into 
the darkness. With their leader and his old 
lady all burned up— victims of the evil 
devil worshippers— the gang, with Tarot 
now at the helm, decides to wreak 
vengeance upon the cultists. 

As they return to attack the Satanic 
society— and here’s the innovative part of 
the flick — they are overwhelmeit 304. 
turned into Devil devotees themsd^ss. 
The disciples of Satan are now ffw ta- 
carry on their master’s work. 

The color wasn’t bad at all, andl »lh£r 
liked the werewolf make-up, whieh, 
though fairly standard, was not neazfy %5. 
amateurish as some. Performancesw^^ a 
notch above adequate, and the simster 
Severn Darden was convincingly malevo- 
lent. William Gray, of FATHER KNOWS 
BEST and NAVY VS. THE NIGHT 
MONSTERS fame, turns in a brief but 
funny bit as a car salesman. 

As for the title, in truth there was only 
one werewolf on wheels— but still, it’s 
better than calling it FUZZY RIDER, at 
least. ■ 
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. . . K our M9K of getting the latest 
hot-off-tite-vtire info to you; reviews, 
previews, scoops on horror films in 
production, newsworthy monster 
curiosities, bulletins, and otiter 
grues-f lashes. There are several 
contributors to our hodge-podge Teletype 
page. . . BILL FERET, our man in Show 
Biz ihe's a professional actor, singer, 
darKcr with the impressive resume list of 
stage, film and TV credits to his name), 
makes use of his vast professional 
experiences and leads to Feret-out items 
of interest to monster fans, and duly 
report on them in his flashing 
Walter-Wind-chill manner. 


■t certainly looks like the “Horror Hall of 
Fame” is about to have another master of 
menace added to those gruesome hallways 
as Jack Palance joins the company of 
Boris and Bela. With the filming of CRAZE 
already in the can, in which he plays a 
demon-worshipper, and production just 
completed in Yugoslavia on Dan Curtis' 
two-hour TV film version of DRACULA, 
with Palance in the title role, we are also to 
be treated by the ABC re-issue of his 1966 
classic television performance as DR. 
JEKYLL AND MR. HYDE. That one, thank 
goodrvess, was “sans musica" and 
presentetfa mighty malevolent Mr. “H” in 
the characterization by Mr. P. Keep up the 
“bad" work, Jack. 

Speaking of Jack ... the Ripper, that is 
... he’s about to be in the news again. 
Besides a new version, set in (are you 
ready?) Abilene, Texas in 1888, titled JACK 
THE RIPPER GOES WEST, 20th Century 
Fox TV has ready for their Century Theatre 
presentation, SIX hour-long specials on 
the lascivious lunatid Londoner. The series 
was shot in color in Britain. Another entry 
from Fox is MOONBASE THREE, which 
will also consist of six hour-long color 
segments. 

Fox also has started production on their 
new futuristic-space yarn concerning 
immortality, entitled ZARDOZ, in Ireland. 
The adventuresome “James Bond” him- 
self, Sean Connery, stars, having replaced 
the ailing Burt Reynolds. The beauteous 
Charlotte Rampling, of GEORGY GIRL, 
co-stars. 

The father of ROSEMARY’S BABY, 
author Ira Levin that is, is readying a new 
thriller for the Broadway stage titled 
VERONICA’S ROOM. This could be quite a 
production. 


Orly Films has ready for release a 
French film called TENDER DRACULA, 
THE CONFESSIONS OF A BLOOD- 
DRINKER. Another French film due from 
Mike Mansfield productions is DEAD BUT 
ALIVE. And if that isn't enough, let me 
report with raised eyebrows, comedian 
Jerry Lewis as star of his first French film, 
entitled BONJOUR, MONSIEUR FRANK- 
ENSTEIN. C’est la gore! 

Asimov's novel CAVES OF STEEL will 
be produced by Columbia next year. 
Columbia has quite a string of nice nasties 
on the docket, such as THE FIRST 
DEADLY SIN, about a psychopathic killer 
loose in New York, FLOWERS OF EVIL by 
Richard Brooks, and GHOST IN THE 
NOONDAY SUN, starring Peter Sellers. 

Dimension Pictures has in release two 
little ditties titled BEYOND ATLANTIS, 
and a beast-people epic called TWILIGHT 
PEOPLE. 





COMMUNIST MONSTER 

Anyone who thought the plot lor THE 8EAST 
FROM 20,000 FATHOMS was far out. twould do 
well to study the latest sclentllic reports coming 
out of Siberia. Scientists found a small lizard 
embedded in a chunk of Ice, extracted from a 
depth of 33 feet. They thawed out the Ice ar>d the 
tiny amphiWan came to life! The leader of the 
geological party wrote ol his firtd to a zoologist at 
the Ukraine Academy of Sciences in Kiev. Ha 
agreed to examine the creature. The lizard turned 
out to be a Siberian Uglozub, a species of lizard 
known to have a life-span of ten to fifteen years. 
But the biggest surprise came as the result of a 
radiocarbon test on the tiny creature. It showed 
the Uglozub to be nearly 100 years old! It would 
appear the basic premise of THE BEAST FROM 
20,000 FATHOMS— that an ancient creature 
could survive sub-arctic temperatures for years, 
and then return to life— is indeed true! 

SNOWJOBSi 

If a fellow named Ron Olson gets his way, we'll 
be seeing a real-life “Abominable Snowman" 
before the summer’s out. Olson is trying to trap 
the legendary man-ape! 0!son is presently in 
Oregon, concentrating his search in the area 
around the Siskiyou mountains. A mineshaft on 
one of the slopes has been the site of many al- 
leged appearances by the Snowman, and Olson 
has placed a huge steel trap there, in hopes of 
capturing one. It’s Olson's belief that the 
creatures were lascirtated by the mirters' work, so 
he's hired a local man to live on the same site, 
and follow the same routine. He's armed with a 
tranquilizer gun aiKl camera, and the entire area 
is surrounded by a line wire sensing device. If 
and when it’s broken, the “caretaker" is ready to 
go into action. 

On the other side of the world, the original 
“Abominable Snowman of the Himalayas" Is 
back in the news. Two members of a slxlaen-man 
American expedition have climbed to the top of 
“Mystery Mountain,”— the legendary home of the 
“King of the Yetis.” 

The mountain guides view the peak as a holy 
ptace, which, they believe, holds secrets still 
unknown to man. TheSherpa villagers speak of it 
as the abode ol the “Great White Father" of 
abominable srMMvmen. 

DRACULA ON PARADE 

Just about everybody knows that the “Great 
White Father” of vampire films. Count Oracula, 
was actually fashioned after a real-life “Monster” 
—the cruel Vlad Dracul. The ruthless artceslor of 
Bram Stoker’s vampire governed Walachia, part 
of Transylvania, in the latter hall ol the 15th 
century. Now, his ancestoral home has become a 
tourist attraction. A group of American kids got a 
chance to visit the “House of Oracula”- the 
Mediasi castte, in what is now pari of Romania. 
128 lucky newspaper delivery boys went on the 
tour, as part of a PARADE magazine youth trip. 

— LIrtcoln Er>gllsh 


CON-CALENIDAR 



DATE 

CONVENTION 

LOCATION 

PRICE 

FEATURES 

August 12 
Sept. 9 

THE SECOND SUNDAY 

Phil Seuling 

621 Avenue Z 

Brooklyn, New York 

THE HOTEL McALPlN 

New York City 

$1 at the door 

COMICBOOK 

DEALERS DISPLAY 

No special guests 

July 15 
August 19 

OLD COMIC BOOK CLUB 
Chicago, Illinois 

YMCA HOTEL 

826 S. Wabash 
Chicago, Illinois 

50 cents 
at the door 

No special guests, but buying, 
trading and cheap table space 

Sept. 1-3 

TORCON 2- 

31st Annual World S-F Con 

PO Box4,Sta. K 

Toronto 12, Ontario, Canada 

ROYAL YORK HOTEL 
Toronto, Canada 

contact con 
for fan rates 

Awarding of Hugo 
and Nebula awards 

August 16- 
August19 

SAN DIEGO COMIC CONVENTION 
Post Office Box 1 7066 

San Diego, Calif. 92117 

SHERATON INN- 

HARBOR ISLAND HOTEL 
San Diego, California 92117 

no info, 
contact con. 

Guests: Neal Adams, 
Carmine Infantine, Jack 
Kirby, Seymour, 

D.C. Fontana and others 


THE CON-CALENDAR is a special exclusive feature of THE MONSTER TIMES. Across 
the country, seemingly every weekend, comic nuts, sf Ians, horror ar>d monster freaks 
and even trekkies gather to buy, sell, trade, collect and listen to speeches. These 
affairs are called conventions. As with most gatherings of aficlortados, the 
get-togethers often border on the lunatic Irirtgs, but the people are affable and friendly, 
and there is always the chance that you can pick iq* some rare Item for your collection. 


But mostly, conventions are for mealing people— famous, infamous and plain 
unknows. 

If you’ve never been to a convention, we here at TMT highly recommend any one of 
them. They diHer in size and quality and emphasis, of course, but they're all fun logo 
to, and fun to look at. TMT will keep you informed of all the upcoming conventions, 
and we all hope you attend at least one. 


THE EXORCIST in October? ... maybe. 
Director William Friedkin is hovering overa 
team of editors to have it completed by 
that date. It should be a fantastic achieve- 
ment. The set was kept in a refrigeration 
unit at 10” below 0, so as to show the 
breath of the actors as they were plagued 
by the icy evil. The soundtrack will have 
NO music whatsoever. Ken Nordine, 
former organist, will create sounds never 
heard by any human before on NASA 
Equipment. Ellen Burstyn, nominated for 
an Oscar for her superb performance in 
THE LAST PICTURE SHOW, is the 
heroine. It’s sure to be a chilling (aha) 
experience anyway you look at it. 



Joan Crawford has been paged to play 
the lead in the usually all-male thriller 
SLEUTH on tour. 'Twould be a first, 
though whether she plays opposite an- 
other lady or a guy has yet to be deter- 
mined. 


The same people who are bringing THE 
SPECTRE OF EbGAR ALLEN POE to us 
shortly have announced plans for their 
next production, a psycho-thriller called 
SCHIZO. Two heads are better than one. 

George Segal has copped the title role in 
the filmization of Michael Crichton's 
TERMINAL MAN at Warners. Film just 
started lensing in L.A. Crichton himself is 
directing a chiller now before the cameras, 
called WESTWORLD, starring Yul Brynner. 

THE SHADOW GUEST, a haunting 
thriller based on Hillary Waugh's novel, 
starts lensing soon in England. 

Agatha Christie’s thriller, MURDER ON 
THE ORIENT EXPRESS, will find its way to 
the screen via the Britain-based film com- 
pany Anglo-EMI. 

Robert Mulligan, director of THE 
OTHER, will take on similar chores with the 
lensing of the Ross MacDonald novel, THE 

DROWNING POOL. 

Early next year, artful director Franco 
Zeffirelli takes the directorial helm on a 
new, big-budget production of DANTE’S 
INFERNO. If it can rival the thirties version 
with Spencer Tracy, this is a must-see. 


TMT Is proud to artnource that our very own 
Media Editor, R. Alien Laider, has a terrorlfic 
Interview with Gene Roddenb^, Including a 
preview of the new telesertes QUESTAR, in the 
June issue of SHOW Magazine. For those of you 
who can't find SHOW on your newsstand and 
can't abide missings slivgla word from R. Allen’s 
busy typewriter, you can order a copy from 
SHOW, 801 Second Avenue. New York, N.Y. 
10017. 


KEEP ON 
{IN' 
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RRST BOOK ON FANZINES 
TO BE PUBLISHED THIS NOVEMBER! 

Df. Fredric V^ertham, author of SEDUCTION OF 
THE INNOCENT, a conlnwersM 1954 book about 
crime and horror comics, has mitten a book 
about fanzines which will be published this 
November. 

The book, THE WORLD OF FANZINES, will be 
puMished by Southern NMnois University Press, 
and will cost S10 for 208 pages. 

Accoiding to Vernon Sternberg, Director of 
Southern Illinois Press, the content of the book 
will be both descriptive and analytical. Sternberg 
says that Wwtham examines the fanzines’ 
content, circulation, methods of production, and 
analyzes their influence as a “manifestation of 
youth subculliae and creativity.’’ 

Wertham. whose SEDUCTION OF THE INNO- 
CENT was credited with litspiring the Kefauver 
Committee hearings into comics and the Comics 
Code Authority, is an Internationally reiwwned 
psychiatrist and la presently a consulting 
psychiatrist at Queens Hospital Center. THE 
WORLD OF FANZINES will be Wortham’s first 
book about the horror/sl/comic field sirtce the 
publication of SEDUCTION OF THE INNOCENT. 


OOK 

The Neanderthal Han 


With THE REVENGE OF DR. DEATH, 
Starring Vinnie Price, underway for Amicus 
Productions, they have just started the 
new TALES FROM BEYOND THE GRAVE 
at Shepperton Studios. 

Andy Warhol alumnus, Joe Dales- 
sandro, plays the title role in Carlo Ponti’s 
«^SH FOR FRANKENSTEIN, that Is, I 
mean ... the FLESH. They've filmed two 
versions; one with a little flesh showing, 
and the other with quite a bit more. 


Now for you superguy freaks, let me tell 
you of a little town In Illinois called ... 
METROPOLIS. That's right— the home of 
you-know-who, replete with a mammoth 
museum of SUPERMAN memorabilia. It's 
a must for nearby buffs ... not to mention 
quite a nifty address to have in case you're 
thinking of relocating. 

Manor Publications will have a new 
release in July called THE ODDBALLS, an 
anthology collected by Vic Ghidalia con- 
cerning Supermen and people with Wild 
Talents ... or is that talons? 

Advance word on 20th's THE LEGEND 
OF HELL HOUSE is utterly fantastic. I've 
read nothing but raves about it. They have 
compared it to the (until now) incompar- 
able masterpiece of ectoplasmic evil, THE 
UNINVITED. If it can really measure up to 
that, we have a winner. |.|i| 


in WOLFWOMAN, Daughter of a Were- 
wolf. (Hair today, gone tomorrow.) 


for a beautiful European girl named Chris- 
tiane Royce. She makes her debut per- 
formance in THE HOUSE OF FREAKS, 
that collage of Frankenstein monsters 
starring Rossano Brazzi as the Count (I 
thought he was a Baron) and Michael Dunn 
as Genz, the evil dwarf. Miss Royce next 
takes on the title role (take THAT literally) 


Universal's THE BOY WHO CRIED 
WEREWOLF and AlP's SCREAM, BLACU- 
LA, SCREAM ought to be rearing their 
gruesome heads any day now. 

THE GOLDEN VOYAGE OF SINBAD, 
which has completed live action in Spain 
and Majorca, is now having the Ray 
Harryhausen wizardy added. This time we 
will be treated to breathing centaurs, 
gryphons and homunculi (puppet-like 
creatures). 

Roger Moore will next essay the role of 
Agent 007 in Harry Saltzman’s THE MAN 
WITH THE GOLDEN GUN. 

John Considine, who seems to be ap- 
pearing in more and more terror flicks, has 
just completed his role as star of DR. 
DEATH, which concerns a 1,000-year-old 
man’s ability to capture souls of the newly 
dead. 

Lion International is readying for release 
shortly an occult thriller titled THE 
WICKER MAN from the pen of Anthony 
Shaffer, who previously has presented us 
with SLEUTH and FRENZY. Old Reliable 
Christopher Lee stars, with Britt Ekiand, 
Diane Cilento and Ingrid “COUNTESS 
DRACULA” Pitt. 

On the TV scene, you may already know 
that ABC has slated Lee Majors CYBORG 
for a once-a-month appearance on their 
weekly Suspense Movie. 

ABC is offering for its nightly World of 
Entertainment Lynn Redgrave as the 
ghost-threatened governess in a TV 
version of Henry James’ brilliant TURN OF 
THE SCREW, a role that was previously 
played by such luminaries as Deborah Kerr 
and Ingrid Bergman. Mark Lester, the 
musical OLIVER, is the possessed boy and 
Eva Griffith the girl. This is to be presented 
in two 90 minute segments. 


Cine-Fund, Inc. have ready for release 
THE DOOMSDAY MACHINE, as well as 
another feature titled 1,000,000 A.D., 
starring John Carradine and Anthony 
Eisley. 

Keep an eye out (don't take that literally) 


BARGAIN BOOK 
DEPARTMENT 

139. MOVIE MAGAZINE PACKAGE: 4 books. These books 
ate alinos a decade oM and cannot be gotten on the news- 
stands. 300 pagg packed with hundreds of photos of 
movie stars, dozens in full color. Stories, interviews, 
articles, lots mote' All 4 books: 25c_ 


waumNKNCiitr 566 "1001 VALUABLE THINGS 

YOU CAN GET FREL" Free gifts 
galore' Take advantage of this 

_ PB astonishing treasure chest of over 

1000 free valuable items you can 
get by just sending in a postcard! 
Free photos, magazines, calendars, 
cookbooks, films, paintings, 

posters, peticomics, games, etc., etc., etc. All absolutely 
free' How can you afford to pass this invaluable book by! 
Get all the valuable free gifts! 50c 


218. YOU CAN BECOME A CARTOONIST. A how-to book on 
the craft of cartoon drawing, with 52 large pages of di» 
grams and instructive material. SI 

272. Home Study Wav to HYP- 
NOTIC MASTERY. Illust'ated step^ 
by-step technique-secrets of this 
easy-to-master science. How to 
hypnotize, how to make the sub- 
ject do what you want! Eitra: 

Whirling Pendulum Disc, helps 

induce hypnotics. $1 

223. HOW TO BOX. 4 Health-and-Strength books in one! 51 
illuslrations. How to Box to Win-How to Punch-How to 
Breathe, Stand, Walk or ftun-and How to Build Muscles, 
by James J. Corbett Step-by-step instructions for the phy- 
sique enthusiast For your heath and well being. SOc 






556. PHOTO CRIMES: 26 Brain- 
Teasing Mysteries for you to solve. 
Over 300 nhotos. Check your 
deductions with solutions in back 
of the book. See challenging brain- 
teasers-then solve the mysteries 
before the police do! 25c 


554. THE KEY TO SPACE TRAVEL by Walter Gibson. Illus- 
trated. A fascinating book! Space travel is here, so find out 
about the mysterious world "out there!" Concise informa- 
tion on the planets, how man can live in space, Mats. 
Venus, the "Mystery Planet." Jupiter and beyond. $1 


175. PICTURE STORY OF LIZ 
TAYLOR. Over 100 photos. Her 

men, her movies, her millions, her 
complete story SOc 



99. LEARN TROPICAL FfSH-The Eaqr Way! Photo illus- 
trated. Fastest growing household pet hobby! For the 
beginner, this book presents complete step-by-step 
descriptions on starting and maintaining a home 
aquarium. Authoritative guide and permanent reference 
book. SI 

LNIIIUMWM W 367. HOW TO BE AN ENTER- 
TAINER. If you want to be a 
comedian, a singer or an actor- 
this book is for you! Professional 
iXV ; advice on how to get started, how 

to develop your talent, how to per- 
form before an audience. Extra! 
Material section- monologues, 
patter, jokes, songs, etc. SI 

214. THE UFE OF AOOLF WTIER, by Albert B. Gerber. 
Complete story of this madman who in a bloody decade killed 
over forty million people Here are the answers to many 
questions about his life. Based on original historical source 
materials, some never used before. 50c 


89. A full dozen full length HUMOR GRAB BAG! 
original illustrated editkms-all 
chock-full of jokes, cartoons, 
photos-all guaranteed to tickle 
your funnybonc!!! Pub. at mere 
than S20, we’re just ebout ^ing ( 
the damn thinp away because we j 
wanna make you laugh a little bit! 

Titles you'll get win include: "My 
Sum, The Doctor," "Die Now, Pay 
Later,” "Prof. Cory’s IHus. Lecture ^ 
on Sex," "Whi^s a Rnk,” "iazz - 
Cats,” plus 7 other funny books. 



All 12 books for $1 


348. SECRETS OF ORIENTAL HYPNOTISM. This astonishing 
manuscript reveals for the first time the inner secrets of 
genuine oriental hypnotism, hypnotic techniques success- 
ful even with the most difficult subjects. No other book 
like it! 

553. CHESS FOR BEGINNER^ by 
E. Cunninghani ABiBlete illus- 
fascinat- 

mg uJ^m^ame^^MD-by-step, 
mov^^-r)•B«lu9fald instruc- 
tions for liyoaidBer? as well as 
advanced^layets who want to 
improve their game. SOc 

309. DfCTIQMUUIMifiIICIS|Uun|{id^f concise 
definttions3^(nffRfep4fini:b^v 0 S3 
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THE 

GOOD OLD 
D&YS 



You name it, we got it, or we 
can get it. Books on the 
silent era, serials and 
chapters, great stars like the 
Marx Brothers, W.C. Fields, 
Charlie Chaplin, Buster 
Keaton, Laurel and Hardy, 
Humphrey Bogart, Spencer 
Tracy, Errol Flynn, and many 
more. Books, records and 
collectors items. Send only 
254 for Catalog to: 


THE GOOD OLD DAYS 
488 HENLEY AVENUE 
NEW MILFORD, NJ. 07646 



TELL IT TO 
THE EDITOR 


CREEP CRAWLS TO CLEVELAND! 
To the editor... 

There is a new horror host I've heard 
about called THE CREEP. Are you 
omsidering putting an article on him in 
?lfT in the future? He’s new here to 
’i^evdand, and I’ve drawn a picture of him 
tin' you. 

Spealong of horror hosts, did you guys 
ever hear of Ernie Anderson? If you have, 
you might know he played a Cleveland 
horror host called GHOULARDI, 
Supreme Horror Host. Could you try to 
dig up some information or pictures on 
him? _ _ 

Tony Batone 
Maple Hgts., Ohio 
It’s apparent that you’ve missed several 
issues of THE MONSTER TIMES 
(namely, Issues 20. 21 and 22), where 
several CREEP stories have run. We 
didn't know, however, that THE CREEP 
had made the long trek to Cleveland. His 
popularity seems to be growing. 

We’ll try to dig up some stories and the 
like on GHOULARDI, even though we’ve 
never heard of him. 


MONSTER KITS 


IT’S A FAMILY AFFAIR! 

To the editor ... 

I was disappointed to see that GodziUa 
had won the monster poll instead of King 
Kong, even though I didn’t vote. Godzilla 
may be a bit scary, but he’s pretty fake. I 
think King Kong is much scarier than 
Godzilla. 1 think that King Kong should 
have won too! I think he should have won 
everything and not even have been in the 
“worst monster" category. 

Monte Deveodittis, Age 8 
Hempstead, New York 11550 

To the editor ... 

I was outraged to see that GODZILLA 
won the monster poll instead of KING 
KONG! I felt this way because compared 
to KING KONG. GODZILLA looks so fake 
it’s unbelieveable. And I ask you, do you 
think that the movie “GODZILLA, King of 
the Monsters" was half as exciting as the 
movie “King Kong" which was made in 
1933. I don't! 

Louie Devendittis, Age 11 
Hempstead, New York 11550 

To the editor... 

1 was sorely disappointed with the re- 
sults of your monster poll (Volume I, 
Number 22). That Godzilla, with all his 
phoniness and cheapness, could out-poll 
King Kong is indicative of the sad state of 
your once fine publication. Either you 
fixed the results (a fiendish deed I refuse 
to believe), or your readership is full of 
baloney monster-appreciation wise. These 
crepe-paper balloon monsters are a 
discredit to the horror movie tradition. 
Godzilla is to King Kong as Doris Day is to 
Judy Garland or plasticity is to creativity. 
You are becoming a cutesy, gimmicky 
vapid rag. Wake Up! 

Prof. Paul Devendittis 
Hempstead, New York 11550 



MONSTER KITS! Here are some monster model kits you’ll Just go 
“ape” over. All your favorites are here, every one of them, including 
ever-popular Godzilla. Don’t you just love to have monsters in your 
own room. Get them now. 



Well, well, if it isn’t King Kong’s one 
family lobby. It seems like old Kong has a 
pocket of support on in the New York City 
hinterlands. 

You are all, of course, entitled to your 
opinions concerning who your own favor- 
ite monster is, but the poll overwhelming- 
ly showed who the favorite monster is 
with TMT readers. We didn’t fix the poll 
(why in the world would we even want to), 
we didn’t cajole anyone, we just offered 
them a clear choice and they picked their 
winner. It’s interesting that at least one of 
you dissenters admitted to not voting. 
Certainly, if you felt this strongly about 
Kong Kong, you should have voted. It’s to 
late to decry the choice of your fellow 
monster fans. 

As for the Professor’s complaint that 
TMT readers are all wet “monster-appre- 
ciation wise”, we’d humbly submit to Pro- 
fessor Devendittis that he doesn’t have 
the right to judge all monster fans. We 
would also ask for his credentials to pass 
judgment on other people’s intelligence. 

King Kong was naturally upset. At a 
news conference called several days after 
the announcement, he was quoted as 
saying, “You won’t have King Kong to 
kick around anymore.” 



THE MONSTER TIMES WANTS TO HEAR FROM YOU! 
We went to know whet you want to see In TMT. Oo you 
went moro/lass monsters, comles, strips, filtnbooks, 
film surveys. Interviews, sel-ll or fantasy? Lai ut know 
what you like best and/or least In TMT. We're wlllirtg to 
listen. When you’re the “Thinking Man's Monster 
Paper." you listen to what the thinking man says. Don't 
hold ba^i ws can taka it! Send ell letlere to: To the 
Editor.... THE MONSTER TIMES. Box 595. Old Chelsee 
Station, New York. New York 10011. 


PREHISTORIC MODEL KITS 



PREHISTORIC KITS! From days long gone, never to return, come 
eight horrifying prehistoric model kits for your enjoyment. Go 
crazy, assemble them, paint them In wild colors. You’re the boss, 
so get your kit today flpd start painting the landscape! 


ALLOSAURUS. KT Mgh. 
SSplueSOe 


C FflANKENST0N($2.SOA5Oe) 

□ DRACULA(S2.S0tS0c) 

□ PHANTOM OF THE OPERA (S2.S0 * 500 
C PRISONER OF CASTLEMAR€<S2.S0«S0O 
U MUMMY (S2.S0tS0c) 

□ WOLFMAN (S2.S0 A SOc) 

C CREATURE FROM THE BLACK LAGOON ($2.50 A SOc) 
CMR. HYDE ($2.50 A 500 
C HUNCHBACK OF NOTRE OAME ($2.50 A SOc) 

C GODZILLA (S2.S0AS0C) 


□ THE WITCH ($2.50 A SOc) 

C KING KONG ($2.50 A SOC) 

C SABRE TOOTH TIGER ($2 A SOc) 

C NEANDERTHAL MAN ($2 A SOc) 

C CRO-MAGNON MAN(S2AS0O 

□ CRO-MAGNON WOMAN ($2 A 500 

□ FLYING REPTILE ($2AS0O 

□ PREHISTORIC CAVE ($3 A 500 

□ ALLOSAURUS($3ASOO 
C TAR PITS ($3 A 500 


THE MONSTER TIMES BOOKSHELF 
P.O. Box 595, Old Chelsea Station 
NewYoffc, New York 10011 

Please send me the following items indicated for which 
1 enclose my check, cash or money order, for 


Address . 

City 

Stale 





The Monster Times 


page 27 





v;?. 


Over our first 25 issues, THE 
MONSTER TIMES has not covered 
much in the way of newspaper 
strips. It has been our opinion that 
the comic strip has been in a 
comatose state for many years 
now and was simply not worth 
talking about. 

One strip, however, that always 
seems to consistently excel is 
BROOM-HILDA, written and drawn 
by Russell Myers. Managing Editor 
Joe Brancatelli condensed a long 
interview into the following article 
on Mr. Myers, who was a Guest of 
Honor along with C.C. Beck at the 
1973 Comic Art Convention. 


^Ponsider the following combination; a 
1500-year-old witch with an uncontrollable 
passion for cheap beer and smelly cigars: 
a philosophical, educated buzzard who's 
also a vegetarian; a troll with an oft-times 
painful trust in the basic goodness of 
man; a tree stump with an “insuit-on-de* 
mand” business on the side; and a 34- 
year-old artist with a penchant for old 
Hudson automobiles. 

Throw those diverse elements together 
and the result is the hottest newspaper 
strip now in syndication. The 1500-year- 
old witch, BROOM-HILDA, and her 
creator/writer/artist, Russell Myers, have 
turned the syndicated newspaper business 
on its collective ear. 

When the strip started on April 20, 1970, 
there were just over 100 papers carrying 
the strip. While that’s pretty good for a 
new strip, no one was expecting the 
avalanche of response the strip would 
receive. By the time 1973 rolled around, 
BROOM-HILDA was already appearing in 
over 200 papers, daily and Sunday. In the 
process, it became the fastest selling strip 
in the country, surpassing even the politi- 
cally-oriented DOONESBURY by Gary 
Trudeau. In short, that dirty old witch 
carried herself, her friends and Myers right 
tt>e top of the highly competitive 
newspaper strip business. 

Myers wasn't a success overnight, 
however, and he has served his 
apprenticeship. BROOM-HILDA was his 
sixth attempt at selling a newspaper strip. 
The previous five had all been rejected, and 
it took the absurdly funny BROOM-HILDA 
to convince the Chicago Tribune-Daily 
News Syndicate that Russell Myers just 
might have cpme up with a winner. 

In between collecting syndicate rejec- 
tion slips, artist Myers spent almost ten 
years writing and illustrating greeting 
cards for The Hallmark Company. He also 
collected a degree in liberal arts from Tulsa 
University, a wife, a love for antique cars, 
and that unquenchable desire to do a 
newspaper strip. 

For a while in his career, Myers 
attempted to crack the cartooning field. He 
sold four cartoons to the old SATURDAY 
EVENING POST, whereupon Myfers re- 
ports, “the magazine promptly folded. 
After that experience, I gave up cartooning 
and went back to illustrating greeting 
cards.” 

When finally presented with the oppor- 
tunity to do BROOM-HILDA for a national 
audience, he quickly proceeded to turn the 
strip into an instant success. By 1971, 
Lancer Books had issued a collection of 
BROOM-HILDA strips, and BROOM- 
HILDA was already being translated into 
several foreign languages. 

MYERS’ COLORFUL CAST 

The amazing success of Broom-Hilda is 
probably attributable to the basic strength 
of the strip’s four major characters. Al- 
though Myers has experimented with such 
characters as Olivia Troll and Broom- 
Hilda’s mother, his four major characters 
dominate th^ action. 


BY JOE BRANCATELLI 


Myers with his 


A strange strip comprising a beer-swizzing green witch, 
a vegetarian buzzard, a loveable troll 
and Don Rickies in a log. 


vintage Hudson. 


Each character is perfectly portrayed for 
laughs— and for an occasional potshot at 
the powers that be. Broom-Hilda is 
usually played strictly for laughs, although 
on occasion she'll telephone Henry 
Kissinoer to cancel a date that was never 
planned— simply for the status of it. She’s 
basically apolitical, too involved with beer 
and cigars and men to be worried about the 
world’s problems. 

Gaylord and Irwin, however, are 


This is one of Russell Myers’ more monster-laden strips, as Broom-Hilda meets 
what only can be considered a hairy audience. 


fiuiseu. MvSfei 


Nobody thought that Broom-Hilda could 
be sexy. This special piece, which graces 
this year’ NEW YORK CONVENTION 
PROGRAM BOOK, casts Broom-Hilda as 
Vampirella. And that’s about as out^- 
character as we’ve seen her! 


The star, of course, is Broom-Hilda 
herself. Myers enjoys calling her a "dirty 
old man in drag.” And she is. She is never 
without her beer can and smelly cigar, and 
Broom-Hilda considers beer and cigars a 
"kosmic trooth." In fact, outside of her lust 
for the unattainable men, she lives solely 
for beer and cigars. The cheaper, the 
better. She’s green-skinned, 1500 years old 
and was once married to Attila the Hun. 
Myers says she “represents everything 
foul.” If she does, she is the funniest 
"foul” to hit comics in years 

The next major character is Gaylord the 
buzzard. He’s the strip’s “effete intellec- 
tual'’ in Myers' view, and is the complete 
opposite of Broom-Hilda. He spends his 
whole life thinking and contemplating, 
never allowing his emotions to overwhelm 
him. He's probably the only vegetarian 
buzzard around, but he doesn't seem to 
mind that. In fact, few things bother Gay- 
lord. and he’s alwavs playing the stoic in 
search of the logical answer. 

The strip's lovable character is Irwin the 
Troll. According to Myers, Irwin is the 
character that "14-year-old girls cut out 
and hang on their walls.” Irwin represents 
everything good and sweet and peaceful in 
the world. He's also incredibly naive and 
not very bright, but no one seems to mind, 
mainly because he’s so lovable. 

The last major character, and the 
strangest in this strange coterie, is 
Grelber. All Myers has ever revealed about 
Grelber is that he’s a log with two eyes. He 
lives solely to insult people. If we didn’t 
know better, we could swear that Don 
Rickies is stuffed into that log. He’s the 
strip’s "big meanie” and his log is always 
cluttered with signs like; “Meanness for 
the Masses” and “Free Insults, Open 24 
Hours." He’s your natural ego-bruiser, 
feelings-hurter and all-around insensitive 
oaf. But how do you shut up a talking log? 


On occassion, Myers also deals with science-fiction, sending Grelber to the moon to afflict the poor moon beings with his rude manners. 


YOtl C(DSi> ON THI6 PLANET 
ARE 60 LkStLY VOU MtBT CxBT 
HEARTBURN FROM LOOKIN6 IN 
/ ^•mE MIRROR.' /y*> 
W — 
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oft-times vehicles for a subdued political 
statement. Gaylord is often depicted as 
the confused, fuzzy-thinking intellectual 
who can reason, but can't handle human 
nature. Irwin the Troll, on the other hand, 
is in constant search for the truth and 
peace and love. He’s often stepped upon by 
more powerful forces due to his own 
naivete. On occasion, though, Irwin does 
find a little love— and almost always gets a 
laugh, even when he’s down. 

COLLECTOR TO CARTOONIST 

Although BROOM-HILDA is an uncon- 
ventional and highly personalized strip, it 
does have its roots in some more estab- 
lished comic art traditions. Russell Myers 
admits to being a comic collector as a 
child, and he claims he still has “all 2000 
of them in the basement somewhere.” 

When asked who he most admires, 
Myers has a quick answer, and readily 
presents his top three. His all-time favorite 
is Roy Crane, who over the years has 
drawn WASH TUBBS and BUZ SAWYER. 
Crane is a recognized giant in the field, 
being an early experimentalist with comic 
art techniques now taken for granted. 
Myers also admires the work of Chester 
Gould, creator of DICK TRACY. Although 
the strip has faltered somewhat in recent 
years, Myers is quick to point out that 
Gould has one of the most imaginative 
minds in the business, a mind that always 
creates the offbeat and the interesting. 

But the artist who seems to have the 
most effect on Russell Myers is Carl 
Barks. Many of you may have never heard 
of Barks, and that is part of Barks’ 
mystique. Barks has be^ a long-time 
writer and illustrator of many of Walt 
Disney's characters, among them Donald 
Duck, Scrooge McDuck and ITto Junior 
Woodchucks. Comic fans feel Barks has 
more to do with the popularity of Disney's 
characters than Disney himself. In Myers 
own words, “we were all reading the duck 
stories, knowing we were getting 
something extraordinary, but didn't know 
who was doing it.” Barks has recently been 
“discovered” by the fans, and Myers 
considers his visit with Barks last year a 
“highpoint" of his career. 

This year, at the recent 1973 Comic Art 
Convention, Russell Myers was honored 
along with C.C. (CAPTAIN MARVEL) Beck 
and Burne (TARZAN) Hogarth. At 34, 
Myers is about half the age of both of 
these deans of the comic field. What that 
means, if nothing else, is that we can 
look forward to many mwe years of the 
lovable absuridity of BROOM-HILDA and 
the gang. That is, as long as there’s 
enough beer and smelly cigars to go 
around. ■ 
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MONSTERS 

FROM 

THE 

MOVIES 



TALES FROM THE 
CRYPT, adaption o( the 
movies by Jack Oteck. 
SVOO plus 25c 



OR. PHIBES RISES 
AGAIN. ..The Vincent 
Puce thriller now in 
paperback. 75c plus 25c 



THE OUNWICH HORROR 

H.P. Lovecralt sthkm 



WILLARD Our lavonie 
rat movie now in paper- 
back torm. St .00 plus 25c 



THE FIRST MEN IN THE 
MOON.. Another Jules 
Veine St classic. 75c plus 



20.000 LEAGUES UNDER 
THE SEA Jules Verne's 
novel and movie. 75c plus 


MONSTERTIMES BOOKSHELF 


THE MONSTER TIMES BOOKSHELF is the only place where you 
can pick up ail your favorite items in the horror, fantasy and comic 


field. We’ve got the best bargains around, put them all under one 
roof, and we’re just waiting for you to pick out your favorites! 



SCIENCE 

FICTION 

BOOKS 


SCIENCE FICTION FILM 

Denis Gilford's enter- 
lainind book covering 
over Six) films ol the 
science-Mclion genre. 
One Of the best around 
and crammed with stills. 
Only S2.S0 plus 50c. A 
S-F fan's prize. 


STAR TREK 


SPECTACULARS 



SCIENCE FICTION IN 
FOCUS ON; SCIENCE THE CINEMA Ivan Bul- 
FICTION FILM; Fine, lei's classic on Ihe sci- 
scholarly book ence ficlion genre, 

ine s-l- classics. II con interesting stills and 

s.”ss'58'sf2a°'° “ 



THE PANIC BROADCAST 

"d Koch's cli^c 
^ Ihe Orsoi 



MAKING OF 2001 ... A 
lat. 366 page book with a 
96-page pnoio inset de- 
tailing everything you 
might ever wish to know 
about Kubrick's 2001. 
one of the most contro- 
versial movies of our 
lime. Only S1.S0 plus 


TARZAN COMICS 
AND 

STORY BOOKS 



oes in this giant paper- 
back deliailing over 50 

g iars ol movie Tarzans. 

ver 400 photos and 
sparkling text. Only S5.00 
plus 75c 


^h^lip Jose Farmer who 
postulates that Tarzan 
did indeed exisl. Fascin- 
ating reading by s-l giant. 
St .CO plus 25c 



TARZAN . lanlaslic lull TARZAN OF THE APES, 
color book by Borne giant 148 page text and 
Hogarth This hardcover niustrated digest of Tar- 
is a brand-new comic zan Written by Burr- 
version by Tarzan s great- oughs. adapted by Ou 
esi artist. Super color. Bois and illustrated by 
super artist. Only $10.00 Dan Spielgel. Only 75c 
plus $1.00 plus 25c 




DRACULA.. Bram Stok- 
er's classic horror in 
paperback lormat. 75c 


THE INVISIBLE MAN. A 
classic book and movie in 
paperback. 75c plus 2Sc 


Enter the marvelous world of STAR TREK 
with these special collector’s items. 



THETROUBLEWITHTRiBBLBS. . .The 
complete story ol STAR Trek's most 
popular episodes— from the first draft 
to Ihe final shooting script— by the 
original author. Also includes: The how 
and why of TV writing ; Three previously 
unpublished STAR TREK episodes; 
personal stories of Ihe stars; 32 pages 
of photos and more!! Only S1.50 plus 
25c postage. 


THE WORLD OF STAR TREK. . .A 
behind-the-scenes look at the three 
worlds of STAR TREK: Gene Rodden- 
berry's conception— the first viable sci- 
ence fiction world designed for a TV 
series; the show itself and the people 
who created it— writers, stars and tech- 
nicians; the world of the fans— the 
•Trekkies"- who kept the show alive in 
the face of network opposition. Plus 64 
pages of pictures from the episodes 
themseives and originai photos! Only 
S1.50 plus 25c 


THE OFFICIAL 1973 STAR TREK 
CONVENTION BOOK ... A giant 
magazine with full color covers that was 
one of the highlights of the 1973 New 
York STAR TREK Convention. It served 
as the official program book! Dozens of 
never before seen stills and candids and 
new biographies. Also includes a 
special set of STAR TREK COMICS and 
complete rundown of the convention, 
which drew over 7000 people. Albso- 
lutely a must for any STAR TREK 
collector. Only S3. 00 plus 25c. 



STAR TREK ..Seven 
stories from Ihe Star Trek 
television orogram adap- 
ie<J by James Blisb This 
volume includes "Dag- 
gers ol Trie Mind" and 
^Balance ol Terror" 
Paperback 7Sc plus 25c 


STAR TREK 2 Eight 
stories from the Star trek 
program adapted to 
paperback form. This vol- 
ume contains Harlan Elli- 
son's classic "City on the 
Edge ol Forever." Only 
75c plus 25c 


STAR TREK 3.. .Seven 
more STAR TREK adven- 
tures adaoied by James 
Biish This paperback 
package contains "The 
Trouble with Tribbles" 
and "Amok Time". 7Sc 
plus 2Sc 


STAR TREK 4...Six Star 
Trek tales adapted by 
James Biish lor paper- 
back form. Included are 
"The Menagerie" and 
"Journey to Babel". Only 
7Sc plus 2^ 


...... James Blisl. 

lion. Included are "Tho- 
lian Web" and "This Side 
ol Paradise". Only 75c 


STAR TREK 6.. .Six ol tl - 
besl Star Trek adventures 
adapted by James Biish. 
Included in this paper- 
pack is "The Mark ol 
Gideon" and "By Any 
Other Name". 75c plus 




STAR TREK 7 ..The last 
Star Trek adaption book 
featuring seven stories, 
including the show's pre- 
mier adventure, "Where 
No Man Has Gone Be- 
lore." 75c plus 26c 


STAR TREK 8.. .The last 
in the STAR TREK series 
and contains adaptions 


il about Mr. Spock. 


UU..I arourid Star Trek 
cast of characters. Only 
75c plus 25c 


MAKING OF STAR TREK 
. . 400 page giant by Rod- 
denberry on the late 
STAR TREK series. 
Contains stories, pic- 
tures, biographies and 
shooting details. Paper- 
back onTy. $1 .50 plus 25c 



WHAT EVER BECAME OF ???? 


WHATEVER BECAME OF 

VOL. ! ... Contains the 
stories ol wbal has 
happened to famous per- 
sonalitias of yesterday. 
Also Includes then and 
now photos Including 
Busier Crabbe. Johnny 
Lake. $1.25 plus 25c. 


WHATEVER BECAME OF 
VOL. 2 ... Anolher 
journey into nostalgia 
with 100 stories of the Ta- 
mous and imtamous ol 
yesteryear — with then 


WHATEVER BECAME OF 
VOL. 3 ... The story 
behind the story ol 100 

names were household 
words a generation ago— 


tures. Including Tonto. 
Dickie Moore, and Busby 
Berkeley $1.^ plus 2Se. 


STAR TREK! 



TMT TV SCI-FI SPECIAL 
SALUTE, S1. 

Our special 40 page maga- 
zine devoted to STAR TREK 
and Ifie best TV SF. Six 
coior STAR TREK Posters, 
me 1972 STAR TREK Con, 
The OUTER LIMiTS, LOST 
IN SPACE. U.F-0,, STAR 
TREK quiz. THE SPACE 
GIANTS, and four stories 
on the STAR TREK cast of 
characters. |$i.oo a 2Sc] 



THE MONSTER TIMES BOOKSHELF, P.O. Box 595, Old Chelsea Station, New York, New York 10011 

Check the items you wish to purchase. Please include lull amount with order. No C.O.O.'s accepted. New 
York State Residents must add 7% sales tax or your order will be returned. Book price and postage charge 
noted in brackets. THANK YOU. 


D TALES FROM THE CRYPT (SI & 25c) 

C DUNWICH HORROR ($1& 25c) 

DR. PHIBESRISES(75c&25c) 
bWtLLARO{S1&25c) 

C F)RSTMENINTHEMOON(7Sc&25c) 

□ 20,000 LEAGUES(75c&25c) 
i_ FRANKENSTEIN (7SC& 25c) 

L 0RACULA(7Sc&2Sc) 

C INVISIBLE MAN (7SCS25C) 

: SCIENCE FICTION FILM ($2.501. 50c) 

1_ SCIENCE FICTtONClNEMA(S1.25&2$c) 

D FOCUS ON SCIENCE FICTION ($2.50 4 50c) 
C PANIC BROADCAST ($1 4 25c) 

L MAKING OF 2001 ($1.5042Sc) 

C TARZAN OFTHEMOVIES($5475c) 

C TARZAN ALIVE($1 4 25c) 

□ TARZAN ($10451) 

C TARZAN OF THEAPES(75e425c) 

C STAR TREK CONVENTION BOOK($342Se> 


1 TROUBLEWITHTRIBeLES($1.5042Sc) 

: WORLOOFSTARTREK($1.50 4 25c) 

, STARTREK(7Sc42Sc) i STARTREK5(75c425c) 

L STARTREK2(75c425c) L STARTREK6(75c425c) 

C STARTREK3(75c426c) L STARTREK7(75c 4 25e) 

□ STAR TREK 4 (75e 4 25c) C STARTREK8(75c 4 25c) 

, SPOCKMUSTOIE(75c425c] 

U 12STARTREK PAPERBACKS($13, save $1.25) 

C TMTSTARTREK/SFSALUTE($1.00» 25c) 

C WHATEVER BECAME OF 1 ($1-25 4 25c) 

□ WHATEVER BECAME OF2($1.2542&c) 

C WHATEVER BECAME OF3($1.25 4 25c) 

TOTAL PRICE OF BOOKS S 


N.Y.S. RES. ADD 7% 
POSTAGE COSTS 
TOTAL ENCLOSED 
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Maddened by the very sight of his own traitorous inventions, 

The Fiy goes berserk, making a shambles out of what was once the 
finest teieportation machine in the world— in fact, the “only” 
teleportation machine in the world. 


Everyone hates a day 
that starts like this, 
being menaced by a 
monster and all. Inci* 


matter. When Brandon insisted the story 
to be true, Charas just cynically sug- 
gested, “Find the fly.” 

For the next few days Brandon sought 
the fly hectically, but not very hopefully, 
and was unsuccessful. When Charas 
finally came with an ambulance and the 
police cars to take mother away, Brandon 
was forced to confess to mother that he 
lied in telling her he had found the fly. 
Then, as mother was being forcibly taken 
from our home, I came up to the group 
crying that I had heard a fly outside the 
bedroom window during my recovery. 
Quickly, everyone rushed around to the 
back of the house, knowing full well the 
horror that might be waiting there. When 
I reached the spot under my window, I 
realized why the hum of the fly had been 
so insane. There, strung between a large 
clump of bushes, was the largest spider- 
web I had ever seen. As I got closer I 
could hear again the hurried flapping of 
tiny wings, along with the “squeak... 
squeak” of a small fly caught fast in the 
spider’s sticky trap. But when we walked 
closer to the web, I discovered something 
that made my blood run cold. For there 
entangled in the silky strands was the 
image of my father. He was looking up at 
me from the body of a fly! Even Inspector 
Charas could hear his faint, high-pitched 
words, “Help me, help, somebody, help 
me!", as a huge brown spider came 
running out to devour him. The shocked 
Charas almost instinctively reached for 
a boulder and came down with a crushing 
blow on the whole ghastly scene. 

After it was all over. Dr. Brandon 
pointed out that by crushing the fly, 
Charas was as guilty of murder as 
mother. “I know," Charas muttered, 
"but who will believe me?” He agreed, 
however, to report father’s death as a 
suicide and relieved mother of any re- 
straint. And with that the whole night- 
marish affair was finished— at least for the 
next two decades. 


During my maturing teen years I 
worked hard at all my studies, hoping to 
follow in my father’s footsteps. Mother 
was against it all the way, however, and 
there would be many times she’d retell the 
story of how she had to kill father-^hoping 
that it would dissuade me from continuing 
with my work in dad’s old laboratory. 

Father had been a fine scientist in his 
day. but he’d been working in the dark 
ages as far as equipment was concerned. 


Continued from 
page 5 

“He’s coming around now, Helene," I 
heard Brandon say. 

"Will he be alright?" mother asked. 

“Yes. but he’s had quite a bad shock. It 
may be some time before you'll be able to 
question him. Inspector.” 

With that I opened my eyes fully and 
mother came quickly forward. “Philip, are 
you alright, dear?” I nodded, and as I did a 
man Dr. Brandon identified as Inspector 
Charas pressed his way to my side and 
asked me to give him the full details 
behind everything that had gone on in the 
lab. 

After explaining the entire story of my 
shocking experience, I asked if he knew 
where my father was— to which the in- 
spector only replied, “I don’t know, 
Phillip, we were hoping you could tell us.” 
And with that mother began to cry 
uncontrollably. Finding myself too weak to 
rise and comfort her, I could only watch as 
the two men escorted her out of the silent 
room ... silent except for the crazed hum of 
a housefly somewhere off by the window. I 
began to scream once again before I 
blacked out. 

« * * « * 

It was only after my recovery that I 
learned that father had run amok through 
the laboratory, smashing all the equip- 
ment with a fire axe so that his process 
couldn't be re-established by anyone else. 
Following his rage in the basement, father 
rushed upstairs to mother— covering his 
head with a black cloth so as not to alarm 
or upset her. Mother’s reaction was 
somewhat of a calm one. but then mother 
was always cool, never giving in to fears 


that would make any other woman scream 
with terror. 

The fly and the man in father were still 
in contest and it was with great difficulty 
that the man in him kept the monster in 
check. The loathsome hand at times 
reached out for mother with God knows 
what horrible designs and the man’s hand 
had to forcibly restrain it. On a blackboard 
father wrote: 

“Help me. but don’t come near me,” 

A MEAN MOTHER 

Father then led my entranced mother 
out into the night to a factory compound 
where they entered a shed containing a 
huge, hydraulic metal press. Father set 
the press; placed his head and arm in the 
press bed so they would be mashed 
unrecognizably and then gestured to 
mother to release the plunger. She did so 
and then moved to the press as though to 
pull father from under the plunger. 
Suddenly the horrible fly arm struck out 
and grabbed her dress in an effort to pull 
her into the press. It was obvious the fly 
half of my father was attempting to escape 
the press, but the man’s hand, controlled 
by the remnants of my father’s nature 
resolutely held to the press. 

At the last possible moment, mother 
lore herself free. Then, as the fly— and the 
man— were crushed, mother ran dazedly 
out of the shed. 

The- next day when both Doctor Bran- 
don and Inspector Charas listened to her 
incredible story, it sounded like the 
ravings of a maniac. Brandon believed the 
story, having seen my father’s invention, 
but Charas was skeptical and told 
mother she would have to be confined in 
jail pending a hearing into the bizarre 



“Help me>ee ... help me>ee-ee!” cries tiny fly with scientist’s head as a hungry spider 
advances, and Herbert Marshatl, Charles Herbert and Vincent Price look on in helpless 
horror. Whatever the flaws in THE FLY and its sequels contained, this individual 
scene still ranks as one of the most eerily effective ever to appear in ANY horror film. 
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Vincent Price is confronted by drosophilic Delambre 
No. 2— Phillip, son of Andre, who for tampering with 
things beyond the ken of mortal men, suffers the same 
fate as his father before him in RETURN OF THE FLY. 


Science had come a long way in 20 years 
and new machines enabled me to rebuild 
the teleportation machine better than it 
had been originally. 

I sometimes worked round the clock to 
getit all finished; you see, mother was in ill 
health and I wanted to make sure she 
would live to see her husband’s work 
completed and the name Delambre rein- 
stated in the scientific community by her 
son. But fate was against it, and the day I 
was all set to prove my accomplishments 
—she up and died. You can imagine my 
disappointment. 

At the ensuing funeral I met and talked 
again with old Doc Brandon, who still was 
carrying on a lucrative practice here in the 
Canadian provinces where any doctor was 
at a premium. 

“What have you been doing with your- 
self lately, Phillip?” he asked. 

“Working on my father’s old experi- 
ments,” I replied curtly, not wanting to 
cause a scene. But still the Doctor 
continued. 

“You know what happened to your 
father, don’t you?” 

I just nodded. 

“Phillip, I know I can’t stop you from 
what you are doing, and I know my words 
here won’t stop you; but I implore you to 
watch what you’re tampering with. Re- 
member your father thought he had 
everything planned too, until just one 
careless, impatient mistake sent him to 
his downfall. Science is very exacting, my 
boy, and if you insist on continuing with 
your father’s work, you must be absolute- 
ly sure of everything you do — or be willing 
to pay the consequences if you don’t!" 
And with that he just turned and walked 
away. 

I knew deep down in my heart that he 
was right, but nothing in the world could 
have made me give up experimenting now 
that 1 was so close to success. So after the 
last few shovels of earth were placed over 
my mother’s coffin, I turned sadly towards 
my car with hopes of losing some of my 
grief in my work at home. When I drove 
up to the house I saw Alan, my new 
assistant, waiting on the porch motioning 
me to hurry into the lab. 

Alan was a strange sort of fellow, but he 
was still a good scientist and an able 
assistant to me in my work. That’s why I 
was a bit worried over this sudden burst 
of excitement— what could be going on? 

As it turned out, Alan had made the 
final connections on the teleporter and 
was waiting for me to return so I could 
give the secret computer codings that- 
would activate the machine. You see, 
knowing the vast importance of the 
invention, I had allowed no one access to 
the secret number codes that would set 
the machines running, fearing that some 


THE FLY 20lh 
CENTURY FOX 1958. 
Running time: 94 
mlnutee. Directed by 
Kurt Newmann. 
Screenplay by James 
Clavel. from the novel 
by George Langelaan. 
Starring Vincent Price 
(Brandon). David 
Hedlson (Andre 
Delambre), Patricial 
Owens (Mrs. 
Delambre). Herbert 
Marshall (the 
Inspector), Charles 
Herbert (the boy). 
Kathleen Freeman, 
Eugene Borden. 

RETURN OF THE FLY 
FOX 1959. Running 
Time: 79 minutes. 
Directed by Edward L. 
Bernds. Screenplay by 
Edward L. Bernds. 
Starring Vincent Price, 
Brett Halsey, David 
FranKham, Dan 
Seymour, John Sutton, 
DannielleDeMetz. 

(Editor’s Note: For 
turther developments 
In the strange history 
of the drosophilic 
Delambres, you'll have 
to wait until sequel 
number2, CURSE OF 
THE FLY, shows up on 
the Late Show.) 


unscrupulous people might want to steal it 
for their own nefarious ends. Now it was 
the time, however, when I would have to 
tell Alan and in so doing make the biggest 
mistake of my life. 

SPY VS. FLY 

For I did not know it at the time, but in 
reality Alan was working for a foreig^n 
government who wanted the teleporter 
for their own sinister purposes. But I 
blindly gave away the secret, and as soon 
as I had done so, Alan knocked me 
unconscious with his gun butt and drag- 
ged me over to the teleportation machine 
and set the controls. He was just about to 
send my atoms off into another dimension 
when he was struck by an even better 
idea — why not do to me what my father 
had done to himself! After all, he had 
already— as I was later to learn— merged a 
snooping inspector with a rat in the 
machine. Sowithout a moment’s hesitation, 
he lured a housefly into the chamber with 
me and threw the lever sending us both 
over to the other booth. There was a 
bright flash, and somehow I knew that the 
devil’s work had been done again. For I 
found myself looking out on the laboratory 
through .thousands of glassy eyes, arid I- 


realized I’d been turned into a fly creature 
like my father years before! 

I could see Alan standing by the 
doorway as if he were in a trance— struck 
dumb by the nightmare he had created. 
Suddenly a jolt of pain entered my mind 
and all 1 wanted to do was smash my way 
out of the booth and kill evM'yone in sight, 
but 1 knew this was just the animat mind 
of the fly trying desperately to overcome 
my human senses...and I wasn't about to 
let it become master. Looking around 
inside the cabinet I spotted a small fly. 
buzzing around. It had a small version of 
my head attached to its tiny torso. My 
only hope then was to keep the insect 
caged till I could somehow reverse the 
process. So as I left the booth. I was 
careful not to let the bug fly away. 

As I was getting out I could see out of 
the corner of one of my many-eyes that my 
assistant. Alan, still hadn’t moved from his 
position. As I closed the door of the 
cabinet, another bolt of pain flashed 
through my mind and this time I couldn’t 
control it. I lashed out in the direction of 
Alan, my hairy arm outstretched to kill 
him. In a moment, he was dead. 

Just then another searing stab of pain 
flashed through my entire body and I 
knew It wouldn’t be long before my mind 
would completely collapse. So, knowing 
that my machine was still in working 
order, I threw the lever once again and 
stepped into the cabinet with the small fly 
still buzzing around. Again came the 
blinding blue light that meant transfor- 
mation was only seconds away. I mentally 
crossed my fingers and prayed everything 
would return to normal,. .but things would 
never be the same for me again. 

So that’s the story. I was restored to my 
original body, and my mind, aside from 
the emotional scars left by the ordeal, now 
functions normally. All that’s left for me to 
do is convince the rest of the world of the 
truth of my story. But you,. .you believe 
me.. .don’t you? - • 9. 


Understandably angered by the spy (David 
Frankham) who turned him into a tly, Brett 
Halsey as Phillip Delambre offs the un> 
trustworthy assistant with dispatch. 
Unlike his father, Phillip enjoyed a happy 
ending, as he was transformed back into a 
normal, if trauma-scarred, human. 
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Okay, gang, what happens H GODZILLA suddenly threatens to destroy you? Or if 
KING KONG attempts to flatten you? Or if DRACULA takes a nip at your neck? How 
can you protect yourself? 

Simple. Just join the MONSTER TIMES SOCIETY, guaranteed to protect you from 
all monsters— regardless of color, size or country of origin. Every card*carrying 
member of THE MONSTER TIMES SOCIETY Is fully protected from monster harm. 
And you know you can't afford to be without that kind of protection in today’s day and 


To join THE MONSTER TIMES society, 
an you do Is fill out the coupon below, 
stuff H In an en ve lop e with two dollars 
and send It to the wonderful peopl e here 
at THE MONSTER TIMES. By return mall, 
our often falllMe mail order department 
wHf rochet you bach a nifty membership 
card (good for as long as you— or the 
MONSTER TIMES— lives}, a sultaMe-for- 
framlrtg society certificate and a wender> 
fut MONSTER TIMES button to identify 
ymi as a true>bel{ever. All this tor $2. 
What else could you ask for? 

So don’t forget, get into the MONSTER 
TIMES SOCIETY immediately. You can’t 
afford not to join. After all, you know 
how many monsters roam the streets at 
night, right? 



THE MONSTER TIMES SOCIETY 
Pen Offie* Bm S95 
ora ClwiMe Station 
Naw Verk. Naw Verii 1001 1 


Owe MONSTER TIMES SOCIETY. 

I want to ba pietactad from m 


manWareiip in THE MONSTER TIMES 
SOCIETY. Mv S3 it andoaad in caHt. 
chach Of menay-oi'dar, and Tva wrinan 







Zip 




to protect your copies of TMT from wear and tear. 
Thesestudy boxes will hold 24 issues of TMT and are 
trimmed in red simulated leather with an elegant gold 
trim and THE MONSTER TIMES embossed right on 
the spine. Durable and washable too. Only $4.25 per 
box. three for $1 2.00. Order your -Monster Box" 
directly from : THE JESSE JONES BOX COMPANY, 




/ I Nowyoucankeepyourcopiesof THE MONSTER 
f TIMES in comfort for the rest of their unnatural days. 
J Now available from THE JESSE JONES BOX 
• COM-PANY are custom designed "Monster Boxes” 





THE MONSTER TIMES FAN FAIR is another reader service of MT. 
Care to buy, sell or trade movie stills, old comics or tapes of old radio 
programs? Or maybe buy or advertise a fan-produced magazine? An ad 
costs only 10 cents per word (minimum, 25 words). 

Make all checks and money orders payable to THE MONSTER 
TIMES AND MAIL YOUR CLEARLY PRINTED OR TYPEWRITTEN AD 
ON THE COUPON BELOW TO: THE MONSTER TIMES, Box 595, 
Old Chelsea Station, New York, N.Y. 10011. We reserve the right to re- 
fuse ads which would not be deemed appropriate to our publication. 

Please include your name and address in the word count. 


Wanted: StarTrek memorabilia; 
also. Paperbadts based on T.V. 
series 'Avengers.' Send descrIp' 
lions and prices to: P.A. 
Woslum, Rt. 1. Bx. 431, Orting, 
Wash. 96360. 


Wanted: Matvei, Wonder Wart- 
hog and Warren Comics. Send 
list with prices to J. Cushner, 671 
N. Saltair Ave„ L.A., Cal. 90049. 


ANNOUNCING PHASE 

Dealers in foreign and American 
Comic Art Books, Magazines, 
etc. Orders under $5.00, add SOc 
for postage and handling. Send 
orders to: PHASE, Box 218, 
Vanderveer Station, Brooklyn, 
N.Y. 11210. □ TRINCA (Spanish) 
52 pages, slick paper— $2.00 □ 
Comics 130 (French) 44 pages, 
color cover— $2.00 □ DELTA 99 
(Spanish) 32 page comic, secret 
agents— $1.00 □ PIP (German) 
48 pages, 5 different strips, slick 
stock— $1 .50 □ PILOTE (French) 
56 pages, weekly, some color— 
$2.00 □ TAR2AN (British) 32 
page comic, Tarzan strips— $1.00 
□ UNITED, UNIVERSAL and 
PLANET (Filipino) 32 page 
comics, b&w— 50c □ ZACK 
(Germania variety of strips, slick 
stock— $1.50 D DRACULA (Bri- 
tish) 24 pages, full color— not 
Warren's reprint, but the' original 
English versions— $1.50 'O MR. 
A (American) 40 page b&w maga- 
zine starring Steve Ditko's 
famour superhero— 50c □ For a 
complete description of these 
and other items, send for our 
FREE catalog. 


I have matchbox cars for sale 25c 
each, 2 for 40c. Joseph Zakow- 
ski, 4014 Avenue K, Brooklyn, 
N.Y. 11210. 


Posters, Stills, Pressbooks, 
Lobbies. Thousands to choose 
from. Collector's items. SAW 
w/8c stamp and 5c to: Creatures 
Unlimited, 132 Beverly Road, 
Hempstaad, N.Y. 11S90. 


Wanlad: StaYTrWi butlona. Sartd 
your list to Mark Malwnud. 148 E. 
96th SUaat, New York, NY 


Wanted: Blacfchawk comica ba- 
twaan Nea. MO. GaeHcay Pat* 
tareon, 5013 Mwofaa Read, 
Torranca, CM. 9(006. 


I am saflino books like the 
Hounds of ttM Baskarvllle, A Boy 
Named (Charlie Brown, Davlls and 
Damons, and otbsrs. Sand ma 
25c and I will seixl you a 
catalogue. Chris Romano, 219 
East Waldheim, Pittsburgh, Pa. 
15215. 


Thousartds of movie materials 
from 1968 to present. Send $1.(N) 
for 30 page catalog. Bill George, 
5023 Franklord Avenue. Balti- 
more, Md. 21206. 


WMited ; Stills, tradino cands & 
I6mm episodes of THE (3UTER 
UMITS. Also any Horror, sci-fl 
cr fantasy feature. \Mllbuy, sell 
& trade. Gary (xarari 2067 76th 
St., Brooklyn. N.Y. 11214. DE 
1-6621. 


600 ft. version of "Ncsferato,” 
the 1922 DRACULA. Excallent 
condition. $15.00— lowestprice 
anywhere. Wilte: Oreyer, 12 
Valentine Drive, Albertson, 
N.Y. 11507. 


BULL-DOG : the fan/adzine for 
collectors and enthusiasts of 
comic strips. 12 issues for $ 1 . 
Samples— 25c. Steve Kristian- 
sen, 6216 185th PI. S.W., 
Lynwood, Wash. 98036. 


Selling comics, newspaper 
strips, originals, stills, BLS's, 
pulps, hardcovers, digests, 
posters, fanzines, magazines. 
Free List. Mike Robertson, 
23626 SE 192nd Street, Maple 
Valley, Washington 96038. 


STAR TREK PHOTOS: Color 
glossy 5"x7", only $2.00 each. 
Large assortment available. 
Please include 2Sc for postage. 
Inquiries: Send SSAE. Jim 
Rondeau. 943 Lorraine. Los 
Altos, CA 94022. 


WANTED— Any stills or pic- 
tures of Sci-fi and horror films 
orsimilar television shows: Jim 
Friedheim, Box 743, Allegheny 
College, Meadville, Pa. 16335. 


WANTED: Stills from 20’s & 
30’s Universal Films. Also 
wanted: Planet of Apes ( + 
sequels). & other horror stills: 
especially classics. Send price 
list. B. Dreyer, 12 Valentins Or., 
Albertson, N.Y. 11507. 


WANTED: Veiy old issuss of 
ftmouB MonsUrs of RImland. 
Sind your list to: Gsry 
33S3JawtllRd.. HowMI. Mteh. 

4M43. 


Onsof thi l«gs8ieollsetiQnBOl 
montitrB horrorphotosinNaw 
York Oty at ssnMbIb prfcas. 
9»««34B.Kitr%Esl. 1B40,4W. 
40th St. 0ns Flight Up. Nsw 
York, N.Y. 10018. 


WANTEO-personally autograph- 
ed photographs of Chaney, Sr., 
Monroe, Garland, Karloff, and 
Lugosi. Waller Reed, 340 Jones 
St., Apt. 1738. San Francisco, 
California 94102. 


WANTEO—WANTEO— WANTED 
Old radio and comix premiums, 
to expand our museum of relics, 
trivia and the lore of 201h Century 
pop-art. Things like the BUCK 
ROGERS PISTOL, or a CAPTAIN 
MIDNIGHT DECODER RING..and 
all the rest of the stuff. These 
things have a place in our his- 
tory, ar>d we have a place for 
them on our shelves. Please seiKf 
description and condition of 
items, plus the price you're ask- 
ing. to THE MONSTER TIMES 
MUSEUM, P.O. Box 595, Old 
Chelsea Station, New York. N.Y. 
10011. 


Selling Comic Books, Pulps, 
Playboys, Horror magazines. 
EC's, Big Little Books, Walt 
Disney, premiums, Movie and 
Serial, Pressbooks, Lobby Cards, 
Posters, Photos, etc. 1900-1973. 
Catalogue 60 cents. Rogofsky, 
Box MT 1102, Flushing, ew York 
11354. 


Buy— Sell— Trade at Supersnipe 
Comic Book Art Emporium, 1617 
Second Ave., NYC 10028 (212) 
679-9628. New & old comics, 
original art. big little books, 
movie memorabilia, science fic- 
tion, & The Monster Times. 


Movie Posters — Pressbooks— 
Stills. Actual posters used by 
movie theatf^. Thousands of 
titles available. Horror and 
Science-Fiction speclaiists. Also 
souvenir programs, movie 
comics, and monster magazines. 
Fantastic selection of old press- 
books back to early 1930' s. Cata- 
log $1.00 (refunded with order). 
The Cinema Attic, Department 
M5. P.O. Box 7772, Philadelphia, 
Pa, 19111. 


HOLY MOLEYlMGiant Lists! 
Thousands of golden age and EC 
comics, pulps, radio premiums, 
old toys, games, movie stills, 
posters, press books, lobby 
cards, children's books, sports 
items, illustrated list of original 
Capt. Marvel toys, and many 
more old time goodies— all above 
lists only SOc (refunded with 
$7.50 wder). Alan Levine. P.O. 
Box 1577M. Bloomfiefd, N.J. 
07003. 


Custom Film Processing. Btech 
& White and Color. Send for free 
price list. Ask for Monstsr Times 
discount. Photographies Unliini- 
ted, P.O. Box 1S63MT, N.Y. N.Y. 
lOOOOt. 


Lee Ven Ctsef lane-Writs: OMei- 
doskope; Box 412, Cooper Sta., 
New York 10003, fntemetional 
Fan Club. 


Pin-ups, Portraits, Press Books, 
Physique Poses, 50 yeers of 
Scenes from Motion Pictures. 
Westerns, Horror, Musicals, etc. 
Movie Star News, 212 East 14 St., 
NYC, New York, come in person, 
Mon.-Fri. 1-6. Sat. 1-5. 


Enclosed is $ for my word (minimum 25) classified ad. 


NAME. 

CiTY_ 


ADDRESS 

STATE ZIP. 


J 
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to be the most monster-packed 
movie ever made. Not the best, by 
any means, but definitely the most 
monster-packed. 

Also on view next issue will be a 
first-hand TMT account of the 
World’s Biggest Comic Convention, 
the Annual New York Comic Art 
Convention, and ail the thrills and 
grandeur that are always an integral 
part of that gala con will be captured 
and recorded for posterity in the kind 
of shimmering prose that has come 
to be associated with THE MON- 
STER TIMES. Comics fans will also 
enjoy our superstrip next issue ... a 
three-page, uncannily detailed ac- 
count of THE MONSTERS THAT 
DEVOURED CANARSIE! 

Plus we’ll have a profile on Holly- 
wood’s strangest horror star. Rondo 
Hatton— an oft-exploited actor 
whose distorted features were not 
the handiwork of a studio make-up 
man, but of an actual disfiguring 
disease, Ga^ Gerani will be on hand 
to take you into the strange criminal 
netherworld of “hot still’’ dealing, 
and media man Carl Cushing files a 
report about HORROR INVADES 
THE MEDIA, a round-up of the 
growing influence of the monstrous 
and macabre on all phases of the 
media. All our regular features plus a 
couple surprises, or two will also 
view in the next edition of THE 
MONSTER TIMES, truly “The Think- 
ing Man’s Monster Paper.” Would 
you want to be caught dead without 
if? Not on your life ... and certainly 
not on ours. 


I'D WALK A LIGHT YEAR FOR A MONSTER TIMES! 


Don't let gravity get you down . . , just because you don't have a spaceship to 
fly to your local newsstand in. You can save yourself the trouble of taking that 
long trip into the void and the agony of finding that the latest issue of TMT has 
been sold out at the stand by getting your subscription in today . . . this 
minute . . . right now! THE MONSTER TIMES can take you places where no 
other publication will go— into the far reaches of outer space, the subterranean 
world of the Living Dead, the dark dungeons of the mind, into all kinds of areas 
of strange and forbidden knowledge ... in fact the folks at THE MONSTER 
TIMES are so weird that we even scare ourselves! 

So don't get lost in space. Join the happy legion of satisfied MONSTER 
TIMES subscribers who've found their bearings by having each apd every 
fascinating, fantasy-and-fact-filled issue delivered to their door. Just fill out the 
coupon below and you too will become a subscriber in good standing of THE 
MONSTER TIMES, truly "The Monster Paper That Takes You Higher." 


With every sub of a year or more, the subscriber gets a free 25-word dxsified ad, to 
be run on our Fan-Fair page. You can advertise comics or stills or pulps, etc. or for 
anything else, provided it's in good taste! ^^Subscribe! . . . Subscribe! . 


I think THE MONSTER TIMES 
is Just what I've been looking fori 
Enclosed is $ 

Make check or money order payable to; 
THE MONSTER TIMES, 

P.O. Box 595, Old Chelsea Station, 

New York City, N.Y. 10011 

As a new subscriber (for a sub of one 
year or more), here is my 25-word ad, 
to appear FREE of charge in Fan-Fair 
as soon as possible. 


!te! ^^^Sub 


Subscription rates: 


S6.00 for 12 issues 
$1 1 .00 for 24 issues 
$20.00 for 52 issues 

$12.00 for 24 issues (min. Canadian order) 
$20.00 for 24 issues (min. Foreign order) 


State - 7ip I 

PS: I pledge by the light of the next full moon to | 
bother my local newsdealer until he (a) shakesA in 
his bools at the sight of me, and (b) regularly arri 
prominently displays THE MONSTER TIMES. | 


Please allow a few weeks for your subscription to be proceeied. 


We'll be getting our next Issue off to 
a wild start with a complete TMT 
filmbook on a monster movie that'a 
‘ bound to raise hair & hackles on one 
and all alike Toho's ultimate all- 
star monster show. DESTROY ALL 
: MONSTERS. Godzilla, Roden, 
: Ghidrah, Mothra, the Son of Godzilla 
and a whole cast of supporting 
monsters will be on hand in what has 
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